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The Editor Speaks Writes

by Lisa Hertel

| have agreed to continue with the editorship of PB for another year (NESFA's year begins in May). Beb Devney will
help me out when his schedule permits, along with the usual unsung gaggle of Nesfen who assist in collating, stapling and
mailing PB. And of course, “Mr. Gestetner” will do the repro.

Teddy Harvia says that there fs a visual pun in his magnificent cover. Afier careful examination, we found three; how
many can you find? (Teddy. vou owe NESFA $0.45.)

NESFA now has a new web address: www.nesfa.org. I encourage all of you who can to check it out; T suspect that
someday in the future, P will be free off the web. Similarly, our e-mail address has ¢hanged t¢ pb@nesfa.org. Please feel
free to send me e-mail; since I have to retype or scan letters, e-mail can actually be sent later and still get into the issue.

Since I will be at LoncStarCon 2, the next issue will not be out until late October (at least). T am shipping many back
issues of PB to LeneStarCon's fan lounge for them to sell at the bargain price of §1 each-—and directing that they keep the
proceeds to support the fan lounge. Please help them out by at least taking a look at what is available {other fanzines will
also be there). Feel free to also stop by the NESFA sales table (which will have this issue for sale), or visit me at the Boston
in 2001 bid table. I'd love to hear your comments—good or bad—on PB, and your suggestions.

In our next issue, | will try to get Evelyn Leeper’s Worldcon report, and hopefully print some fiction. Bob Devney has
promised he will try to catch up on his fanzine reading for Zineophile. Joe Mayhew has agreed to do the cover. In the mean
time, I hope you enjoy a bit of summer reading.

45
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Boskone 34

By Evelyn C. Leeper, © 1997

Hlustrated by fan Gunn
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Introduction

Boskone 34 was held February 14-16, 1997, in Framingham, Massachusetts. {It had originally been announced for
the following weekend, but was changed back.} I think we set a record for driving time, at just about four and 2 haif hours
(there was no traffic). Much bertter than last year's eight and three-quarters! Kate arrived just as we were checking in, having
had to wait quite a while for the bus in Amherst (all the buses were apparently full by the time they got there).

Attendance was about the same as last year, stifi holding around eight hundred warm bodies. While last year people
were saying it was growing each year, now they seem to think it has teveled off.

One thing every Green Room should have is a large clock, 5o panelists know how jong untit their next panel. (Hint,
hint.)

The Dealers Room had the usual suspects, except that Tales from the White Hart wasn’t there, and was replaced by
a non-book table. Dealers seemed to think sales were somewhat slow.

The Program

Ask Dr. Mike — Boskone 101

Fri8:30PM—JohnM Fard
Description: “Wherein our GeH tells you afl about us. (Harummph.)"

We went to this, but it still hadn’t started about fifteen minutes into
the time slot, and when the committee decided to do finger plays to pass the
time. we decided to leave.

Dr. Jekyll and Mr. E-mail

Fri 2:00PM—Kathryn Cramer, Saul Jaffe, James D. Macdonald, Teresa Nielsen Hayden (m)

Description: "Why do perfectly nice people tum into ravening monsters when they're on e-mail? Why do mild-mannered fans
engage in flame-wars with perfect strangers? Is it the nature of the medium that one can feel anonymous and hence free of the
usual social controls? Is it that e-mail feels like a conversation? How can one avoid flame wars? When one starts. what's the best
way to cool it down?”

One problem with this panel is that the panelists tended to confuse private e-mail, mailing lists, and bulietin
boards/newsgroups, or at least to discuss them ait indiscriminately, though Gary Farber (in the audience) tried to at least
point out that there were various types.

As to why (supposedly) nice people turn nasty, Jaffe suggested that two factors were distance and the lack of aural
(or visual) clues. Nielsen Hayden said that this ts true of all exchanges, but only some do this {(presumably intentionally) to
flame people. Jaffe felt it was a question of with whem thought they could get away with it. Cramer reiterated that the
reader of e-mail can’t hear irony, and can’t see a “posture of doubt.” And “respectable academics will behave just as badly as
the worst assholes on the Net,” she observed. Nielsen Hayden agreed that intelligence didn’t seem to be a critical factor.
since of the two worst flamers she knew, one was a very sensitive reader, and the other was “not entirely slow about it.” She
also noted, “We don’t do that—most of the time,”

Cramer said that one thing she had learned (from someone else’s experience) was, “Do not answer your e-mail when
you're drunk,” though Jaffe said, “1 don’t know; for some people it would be an improvement.” Someone in the audience asked if
people flame people they have met or will meet. Jaffe immediately said, “Yes.” and Cramer said she is flamed only by people
who know her. Nielsen Hayden said she has been {lamed by both people who know her and people who don’t.
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Nielsen Hayden said that her husband, Patrick, theorizes that some-
times when you meet someone who is very nice to you, and who then flames
you, then the event that person responded o happened after your interaction,
cither because of reading lag, or because he later brooded about it. Cramer
said that people wouldn’t do this at a convention with a nsicrophone, so it's
probably something about seeing live human beings that makes people hold
back. Jaffe agrced. saying that you often feel you're writing to a machine
rather than a person. Cramer said even when you think you’re writingto a
person, you may feel you are writing one or two people rather than the
thousands who read a group.

At this point, Macdonald arrived (late) and immediately started
flaming everyone on the panel, which Nielsen Hayden [abeled trolling.

Someone from the audience said that long before e-mail, people wrote
letters, so what is the difference? This was not really answered, except ta say
that there was flaming before. Someone else claimed that on the Net there
were no calls for factual material or the presentation thereof, but Nielsen
Hayden and Jaffe pointed out that this is true m print as well. Jaffe said that
part of the problem is the immediacy of e-mail, and Cramer thought that
science fiction people have far 100 many facts at their fingers. (This seems to
o)) contradict the idea that there is no factual material ) Nielsen Hayden said that
\\{C—;BRER RARBIT L :}; [‘:;szlcm was that sctence fiction people have attention spans that are far

When asked about how to respond to flames, Cramer (perhaps
responding Lo Farber’s distinctions) said that the best response on Uscnet is too ignore it, but on list-servers you can’t.
Farber said this was something like the difference between a hit-and-run and a family feud. Cramer said that when she was
myolved in a flame war, “1 discovered 1 had more friends than enemies.”

Macdonald said that you can try to avoid flames on Usenet, but even if someone flames you in an obscure group,
someone else wilf be sure to tell you. And Ben Yalow (in the audience) noted that although a paper fanzine may have a
couple of dozen copies, newsgroups are cverywhere and archived forever.

Cramer asked, “Is the moral of this story “if you can’t say something nice, don’t say anything at all’?” Nielsen
Hayden thought the real moral was always to keep copies. (Even though everything is archived ) Macdonald said, “I'm
writing a lot less on the Net because I've already made those arguments a thousand times.”

As for how to respond to flamers, Nielsen Hayden felt a good response was a denigrating, “Is that it? We thoughi
you were a really hot flamer, but....” Jaffe preferred, “Thank you for sharing that.” Yalow suggested “pouring oil on troubled
fires™: escalating until you have made the last reasonable comment (which [ described as “flamewar NIM™). This requires
great skill, however. Yalow also suggested that when flamers write ironically, you should agree with their stated text.
Nielsen Hayden said that whenever Truman got flamed, be would write an angry letter in response—and then not mail it. She
said, “If you ever think, *There, that’]] setile their hash,” don’t mail it.”

David Hartwel] (in the audience) said he had more of a problem with confidently stated misinformation rather than with
overt flame. People sometimes try to correct these, but sometimes corrections are incorrect. Someone claimed they had read a
discussion of what the Beatles™ names were in which no one posting got all four correct. I find this hard to believe, even though
Nielsen 1layden said, “Error and stupidity are oceanic.” And Cramer added, “There is no consensus reality.”

Jean McGuire (in the audience) thought that “authoritative idiots” are a temporary phenomenon. People used to
trust print; now they trust the sereen, (Farber mentioned Pierre Salinger.) Will people get smarter vis-a-vis the Net? There
were mixed opinions, Jaffe said that because the Net is a source of information, people tend to trust the idiots there. And
because of this, the really good spoofs are gone (kremvax, Microsoft Buys “U”) because the crafiers fear they will be
believed. But the PenPals virus, Craig Shergold, ctc., are still with us. Jane Yolen (in the audience) noted, “It used to take
months or years for urban legends to move around. Now it’s quick.”

Farber thought ali this was good: it gives people insight into others’ world views and makes people more skeptical.
And Patrick Nielsen Hayden (in the audience) said, “People say we are becoming more guilible, but where is that Utopia we
supposedly left?” And sometimes arguing with flamers is hopeless, as with the one who told Teresa Nielsen Hayden, “Yes,
but | have superior perceptions of objective reality.”

OH,DO WHAT You
LIKE WITH ME ...
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DON'T PUT
ME (N NY

Own ‘
VIRTUAL
ReAuTy!!

How to Turn a Good Book into a Bad Movie

Fri 10:00PM—John M. Ford, Daniel Kimmel {m), Mark R. Leeper, Jim Mann, Steven Sawicki

Description: “Why would anyone allow their masterpiece—a good baok which has given pleasure to many, and brought recognition to
its author—1o be made inlo a mediocre movie which misses? (Well, the money. Yes, a good point. But other than that ..} What is it
about Hollywood 1hat tends fo make bad movies from good books? Is it inherent in the translation from one medium to another? Is it
because of Hollywood’s politics and cutture? Cite examples of good SF books that have made bad movies. Why were the movies
bad? Cauld this have been remedied? Does SF suffer more or tess than other genres when its books are made inlo movies?”
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During the introductions, Leeper mentioned some particulatly virnlent
bacteria infected him. Sawicki responded, “How viral is that bacteria?” Ford
expressed some astonishment at this question, leading Sawicki to note, “This is
the movies: [ don’t have to be accurate.” “Oh, you're Michael Crichton,” was
Ford’s rejoinder.

Anvway. the panelists first addressed what movies they Jiked that have
been based on sources that they also liked. Mann mentioned the BBC Day of the
Triffids, and the PBS Lathe of Heaven. Ford listed the 1980 Dearhwatch (from
The Unsleeping Eye by D. G. Compton, a.k.a The Continuous Katherine
Mortenhoe), The Andromeda Strain, Colossus: The Forbin Project, and (if we
extend this to fantasy) The Haunting. Kimmel named the 1986 version of The
Fly (based on what he calls a flawed original), and Bladerunner (also based on a
flawed origina), Philip K. Dick's Do dndroids Dream of Electric Sheep).
Leeper added No Highway in the Sky and Quest for Love (another flawed
original), and Sawicki suggested Overdrawn at the Memory Bank (again. from a
flawed original), and the 1954 version of 20,000 Leagues Under the Sea, as
well as reiterating Bladerunner. (Kiramel said of Bladerumer that he doesn't
like the voice-over because, as a critic. he wants to do the explaining.)

Next the panelists [isted good bocks that had been turned into bad
movies. Sawicki thought this included pretty much anything by Steven King
(although Kimmel said he thought King is just a hack writer and the books
weren’t very good either). Ford said it was hard to make a movie of The Hauni-
ing that has the psychological complexities of the book, and this was also true
of 4 Clockwork Orange. Kimme! thought that “We Can Remember {t for You
Wholesale” was much better than the movie Total Recali (which he said was
basically a new story). Leeper listed Fnemy Mine, Charly, Dune, AMary Reiily,
The Puppet Masters. and {from what he had heard) Nightfall and The Cold
Egquations. Kimmel agreed on Nightfall, and added Screamers (also based on a
Dick story, “Second Variety”).

Ford agreed on The Cold Eguations, saying that it had been done
reasonably well for “The New Twilight Zone,” and that the problem is often that
films siretch or compress too much. Mann thought John Carpenter’s version of
The Thing was a bad film from a good original. even though Kimmel pointed out
that Carpenter was more accurate than the carlier film. Mann said onc problem
was that the characters in the Carpenter film were too annoying.

Kimmel mentioned at this point that movies don’t knock books out of
print, and so a bad movie does not really hurt the book. However, there are often
novelizations of niovies based on books or storics that can overshadow the original

source. Ford said, “There was a novelization of Toral Recall by that most Dickian of

current writers, Piers Anthony. Well, 1 keep hearing he’s a dick.” (Ford also said
that Zelazny knew Damnation Alley was in trouble when he heard they had hired a
cockroach wrangter.) On the other hand, someone said that Colossus and The
Andromeda Sirain are keeping so-so books in print,

Kimmel pointed out that authors usually have no control over their
works after the stories are sold to the filmmaker, Even when they have some
input, it may not mean anything, John Norman (a philosophy professor in “‘real
life”) had consulting privileges on the Gor movies, Kimmel said, and objected
to a villain named “Xeno.” sincc Xeno was one of the great Greek philosophers.
So they changed it to “Zeno.”

Someone in the audience asked about films based on other media, such
as comic books (e.g.. Batman, Superman, and JTank Girl). Kimmel said that the
question was, “Arc these {ilms true 1o their sourcc?” (o which Ford replicd. “You
mean, do they sell toys?” Regarding adapting comic books, Sawicki pointed out,
“When you read Dune, you create your own images. When you read Barman.
you're seeing Bob Kane’s images.”

Ford suggested one good rule for filmmakers is “Don’t film what you
don’t have the resources to film.™ Sawicki thought that part of the problem was
the coliaborative nature of the filmmaking process. citing the adage that “camels
are horses createct by committee.”” However, Ford noted, camels work. Mann
disagreed on 2 more basic level, saying that good films arc the result of a good
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creative team, and the origin isn’t that important. Accosding to the panelists, fitmmakers need to know what to keep and
what to throw away. Examples of this were given by Kimmel (Spellbound) and Mann {(Jaws}. Someonc in the audience also
sugpested that one “trick” is to match the length of the work to the length of the movie.

Someone in the audience asked about Ellison’s script for £, Robot, which she thought would make a great movie.
But Sawicki pointed out that it reads like a novel, is not at all visual, and s too long (at i80 pages, it would run four-and-a-
half hours). Regarding someone comment or question about movies where the visuals are great, but the movie isn’t, Ford
noted that Ron Cobb pravided the visuals for Dune, but he wasn’t writing the script nor doing any of the other creative work.
Kimmel claimed, “Dune is a terribly, terribly flawed movie.” Knnmel also warned about movies directed by “Alan Smithee”
or written by “Cordwainer Bird.” (The former is the name required by the Directors Guild if a director wants to take his or
her real name off the film. The latter is Harlan Ellisen’s pseudonym if he thinks his writing has been tampered with.)

[ asked, “Is it easier to make a radio drama?” Kimmel meniioned a new series, “Alien Voices.” Mann said that one
major advantage with radio is that there is no attempt to substitute special effects for plot, Ford mentioning other media for
science fiction, including a book called Not Since Carrie, which is about Broadway flops. As he said, the primary rule is
“Don’t make a musical out of something that had no business being 2 musical.”

An audience member asked if science fiction was harder to make into a mavie than other genres. Kimmel thought
50, because there are more questions (where? when?) than there are in other genres.

Leeper said that the television version of The Hitchhiker 5 Guide to the Galcory was too literal with Zaphod’s second
head, and that the radio version worked better, Someone in the audience said that this was in part because every time they tried
filming scenes, something would go wrong and the scenes which looked the best were those in which only the second head
looked wrong, However, Ford pointed out, “Movies about people with two heads have a pretty poor record” in general.

Sawicki said that Starship Troopers would be bad because “the book is about suits” and the suits are not right in the
movie. Ford observed, “Mission Impossible was a lousy version of Mission impossible, and Independence Day was a
tousier version of Plan 9 from Quter Space.” Leeper summed up by saying, “Don’t try and copy something people love. Try
to copy something people don’t have a strong attachment to.”

Kimmel! said that a book needs one strong character, theme, or idea, but a movie requires more, “A powerful
original vision will be diminished by the cooperative process, while a more mediocre vision can be improved.”

Non-SF Films that Fans Like

Sat 10:00AM—Claire Anderson, Connie Hirsch, Daniel Kimmel, Mark R. Leeper {m)

Descriplion: “What are the non-SF films that SF fans like? Are there any in particular? Is this any different than the non-SF films
liked by any random, educated person? List some non-SF fims that you particularly like. Why do you like them? s there any
connection that you can see 1o your taste for SF? Do you think other SF fans would like them?”

Hirsch began by asking, *“‘Which fans are we talking about? The normal guy who watches Star Trek and Babylon 577
Kimmel responded, “That already proves how relevant the word ‘normal’ is.”

Hirsch suggested that for whatever unspecified fan they were talking about, foreign films might be enjoyable,
especially samurai films. Why foreign films? Well, they are often based in a completely different society, the sort of thing
that characterizes a lot of science fiction. Leeper suggested that Indian films are enjoyable, and usvally rentable from Ladian
groceries. (There is a language barrier, but we discovered that for action films, it doesn’t seem to be that big a problem.)
Hirsch recommended Eagles Shooting Heroes, a parady of Indian fiims. Anderson named God Is My Witness and Kimmel
recommended the (not yet released) Kama Sutra by Mira Nair. Kimmel said that be also liked 1930s screwball comedies,
but not necessarily because he’s a science fiction fan.

Kimmel suggested that if you [ike a science fiction film by a director see other films by that director. For ex-
ample, if you like The Thing from Another World, you might like other films directed by Howard Hawks. (Yes, the official
directing credit is for Christian Nyby, but it’s generally conceded that [lawks was the actual director.) Stmilarly, if you like
Ridley Scott’s Alien, iry some of his other films.

Leeper noted that if the question was specifically about science
fiction films, then the obvious suggestion was be fantasy and hotror films.
Also, historical adventure films do a reasonable job of creating a world.
Kimmel seconded this, but warned against seeing some of the more
spectacular ones (such as Lawrence of Arabia) on the small screen. He
said that now whenever he sees The Wizard of Oz, he expects commercial
breaks, because that’s how he saw it for years. Be also digressed by saying
that for frighteniag films (e.g., Jumanji), he sometimes suggests parents
apply the “flying monkey test’: if your kids were irightened by the flying
monkeys in The Wizard of Oz, then this film will probably be too intense,

Kimmel was not an uncritical fan of historical films, though; he
said that The English Patient was “like watching paint dry”: the characters
are all stick figures. Many films SF fans would like are “art house films™:
ian McKellen's Richard Hi, Breaking the Waves, Cronos. {These are
actually within the SF penre, but not marketed as such.) Someonc in the
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audience mentioned Branagh’s flenry ¥, but said that Braveheart had anachronisms. 1.eeper pointed out that it was inaccu-
rate as well. Hirsch thought Branagh should have turned the soundtrack in [Jamiet down guite a bit, and that he should not
have moved around as much. Leeper said that it was a much more traditional Hamlet than we expected from Branagh.

Kimmel mentioned Hitchcock and Hirsch noted they are remaking six of Hitchcock’s films. (I’ve just heard that
Christopher Reeve stars in the remake of Rear Window ) Hirsch thought Robert Rodriguez’s fitms would appeal to SF fans.
People in the audience listed a variety of films: The Lion in Winter; Priscilla, Queen of the Desert; A Man for All
Seasons; 12 Monkeys (this is SF, of course). Kimmel thought the latter too long, but still admitted that it was interesting
and he liked it. He also recommended Phaniom of the Paradise.

Someone asked the panelists to list their favorite movies. Leeper said A Man for 4}l Seasons and Schindler’s List.
Hirsch named I Know Where I'm Going by Powell and Pressburger, and Get Crazy (a.k.a. Flip Qur). Kimmel's favorites
were Annie Hall and The Producers. (e noted in passing that Evervone Says  Love You proves why that style of musical
is dead; £vite is a Y0s musical but it has no second act.) Hirsch named The Umbrellas of Cherbourg and The Third Man.

Hirsch said that aniother category of films that might appeal to fans of science fiction movies is the category of
submarine films. Leeper extended this to what he termed “technological movies,” and listed The Dam Busters, The Bridge
on the River Kwai, Tucket, The Race for the Double Helix, and Lorenzo’s Oil. Anderson thought science fiction fans would
like movies about food: Tampopo, Like Water for Chocolate, Babette's Feast, The Big Night, and The God of Cookery;
Hirsch added 7he Chinese Feast.

Kimmel sugpgested Peter Greenaway’s filmis as being offbeat enough for science fiction fan: The Draughtman'’s
Contract; Drowning By Numbers; Prospero’s Books; Zed and Two Naughts! and The Cook, the Thief, His Wife, and Her
Lover. Leeper noted that the [ast was reglly nothing more than a story that couid have been taken from EC Comics. Some-
one in the audience recommended Silverado, leading Kimmel to suggest Westerns in general: Stagecoach, The Searchers,
High Neon, and Red River. Hirsch named Keaton’s silent films, which Leeper pointed out were often technology-related.
Hirsch also named Safety Last with Harold Lioyd.

Someone in the audience recommended The Whole Wide Forid, the new biopic about Robert E. Howard. (There
are a lot of other biopics of genre authors that probably should have been named as well: Gothic, Shadowlands, etc.) Final
recommendations from the panel were Hidden Fortress (Anderson), Helcome To The Dollhouse (Hirsch), The Man Who

Would Be King (Leeper), and Fargo (Kimmel).
o RUN AVAY/
J O\ NTS HiM A

Sat 11:00AM—N, Taylor Blanchard, Ginjer Buchanan, Janice M. Eisen, Peter J.
Heck {m)

Description: "Does medern SF strive for political carrectnass? If so, why and
how? Has this affected the guality of the material? For belter ar worse? If not,
shouid it? Are fans ‘p.c.’ or not?”

The panelists began by noting they were a politically correct -’E@"
Jan L

assortment of panelists. The panelists said they waoted to make a distinction, ¥ \/\

as well as the similarity, between political correctness and censorship. ‘\ ‘\%

Buchanan started by saying, “We’ve become increasingly sensitive to what

words are used and how people are presented.” However., she added, this often leads to “increased [but] somewhat misplaced
sensitivity.” She admitted she has at times suggested alternate word choices. “It’s an issue but is it a problem?” But censor-
ship is not an issue, she added.

Eisen said that she once got a letter about the use of “black” equaling “evil.” Her reaction was that, yes, it is
traditional, but why offend people unnecessarily? Blanchard said, “Political correctness is the inability to take a joke.” As
an artist, he claimed, “Political carrectriess doesn’t affect art because art has never been politically correct.™ In part, this is
because art is more market-driven by the individual purchaser (for a painter or sculptor) than by the general populace. An
artist can displease many people; s/he need please only one. An illustrator is in a different area or category: s’he has to
please the art director, the sales person, and the buyer for B. Dalton, etc.

As far as the effect political correciness has had on the illustrator, before, Blanchard said, an art director might
deliberately not want a black character on the cover. Now, they’re more likely to want cne of a group to be black, female, or
whatever. Eisen asked if it still happens that black characters get portrayed as white on cover: Blanchard said not really. In
general, people are just tired of the older, “‘non-politically-correct,” “brass-bra™ images. Buchanan said that media-driven
fiction has had the good effect of making the covers more integrated. Since “Star Trek” novels have Lieutenant Uhura,
Captain Sisko, and others, and sel! just fine, other covers have started doing this as well.

Buchanan said, “genre science fiction is being perceived in pubtishing as an increasingly marginalized
thing,” so there’s less pressure to make everyone white to cater to a wide market. Fantasy books (and covers) still
look less integrated because, according to Buchanan, fantasy is mostly locked into a northern Europe/Celtic look.
But Blanchard feels it is expanding to other areas, and Eisen pointed out that LeGuin’s “Earthsea” books have red and
black characters, with the barbarians being white. However, they are never portrayed this way on the covers,
Buchanan said that the desire for political correctness could lead to such anachronisms as Morgan Freeman in Robin
Hood, Prince of Thieves.

SF and Political Correctness \QWWW s
l\\_
N
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Heck said that political correciness is sometimes a form of self-censorship. The artist who was originally going to do
the cover for J. Calvin Pierce’s Wizard of Ambermere decided that as a fundamentalist Christian he couldn’t paint the demon
required. Someone asked, “Do you see authors deliberately biting their tongue” over writing? Buchanan said, “These within our
tittle pond have absorbed the PC concepts of eliminating the ‘shorthand’” (uf Japanesc for wily, or black for evil, and so on).

Blanchard said, “One of the things I hate about political correctness is that it has the effect of trying to sanitize the
past.” For example, in The Great White Hope, they edited out the word “nigger” for broadcast TV, which made it tatally
inaccurate, He said that political correctness has a tendency lo substitute politeness for precision and accuracy in speech.
Buchanan told about an author who submitted a book in which a Los Angeles policeman refers to a gay man as a “fruit.”
Even though she admitted that was undoubtedly accurate, she felt that she didn’t want the hero saying that and asked to have
it changed. Heck felt that “self-censorship” might teach you to get a fot of mileage out of a small amount. Buchanan noted
that for “Hill Street Blues,” Steve Boccho invented “alternate perjoratives.”

Someone in the audience noted that science fiction used to appeal primarily to adolescent boys; was science
fiction pushing the adolescent crowd away because of political correctness and the lack of no form-fitting space suits?
Heck pointed out that Drake, Anthony, Stirling, Pournelle, ¢f af are still writing, The conversation drified to Heinlein,
leading Fisen to please, “Let’s not get started on Heinlein’s women.” Buchanan said that the nature of the sweaty adolescent
has changed, causing Blanchard to respond, “They have TV.” Eisen added. “They don’t read.” Buchanan summed it up by
saying that the core audience for science fiction is an older audience (although this is not true for fantasy).

Blanchard pointed out that “science fiction has been with the curve™ of society and the military—it doesn’t lead it.
but it doesn’t trail it either. Heck said, “Political correctness is very often a code phrase used by people to the Right of the
political spectrum to designate those fiberals on the Left taking over the world.” From the audience, Connie Hirsch said that
she was first introduced to the term “PC™ in the context of “you’re taking it too far.”

Someone in the audience suggested that the idea of word choice is the same as writers have been going through
with science et al, but Buchanan noted that it is not a matter of “offending” in the hard sciences, but of avoiding nitpickers,
Blanchard agreed, saying “Political correctness as reflected m any business is purcly a factor of market pressures,™ and you
can get away with a lot more in a science fiction book than in a political speech. Heck pointed out, ““Art is a matter of
making choices in any case” and observed that his mysteries are on the cozy side: no excessive violence, overt sex, or
strong language. He can’t change in midstream, because then his audience won’t trust him.

Buchanan said that now you can once again have viflains who are black, but the latest issue is lookism and
weighism. She did agree with what Blanchard said earlier, that all this has forced writers to be [ess 1azy. For example, one
submission for the “Young Jedi” serics had a “fat kid” for comic relief, but as that was too easy, and the author was asked to
rewrite this, I asked further for examples of black villains, not being able to recall any. Buchanan said that Steve Perry has
had some black villains, and Heck said he has unsympathetic black characters, but it was conceded that this still was rare.

Commenting again on the shift to lookism, Blanchard tatked about the movie Living In Oblivion, where a dwarf
hired for a dream sequence in a movie finally gets fed up with the pretentious of the filmmaker and asks, ‘“Why does every
dream sequence have to have a dwarfin it?”

(Of course, in the midst of all this discussion of political correctness, 1 noticed that Buchanan still used the phrasc

*“a gentleman’s C” when referring to her grade in French.) >
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Origami
Sat 12N—Mark R. Leeper
I didn't attend this, but I hear it was well attended. This year in honor of the

twentieth anniversary of Star Wars, Mark taught how to fold an X-Wing fighter.
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Reviewing as Hazardous Duty M "’i)’ >
Sat 1:00 PM—Don D'Ammassa, Tem Easton, Janice M. Eisen, Joe Mayhew (m), Don Sakers
Description: “It seems so easy: Make big bucks {eling people what you liked reading and what you didn't like. Is it that way, really?
What are the hazards of reviewing? What is the impact on your reading schedule? Do you have time to read ‘just for fun' any-
more? Do your reviews sometimes cost you friendships, or at least a few difficult moments when you run into the author of a less-
than-perfect novei? Do you find yourself slanting a review or not reviewing a particular book just to avoid that? Is it easy to write
negative reviews? Does it bother you to see your opinions In print, especially ten years later? Do the hordes of groupies following
you around interfere with your privacy?”

Mayhew asked, “Science is a conversation at its most elegant about ideas; science fiction is the bull session. [So] what
is reviewing?” He also asked whether there was a hazardous element to reviewing, which is more what the panclists addressed.

Easton said he had received letters from Robert Adams saying he would tar and feather Easton and Stanley Schmidt
for a review Easton had written for Anafog, but it never happened. D’ Ammassa said he had had complaints, but not to that
extent, and that he saw more adverse reaction to good reviews, observing they were not good enough, than to bad ones. One
drunken author did cali his wife at 1am and harangue her for forty-five minutes, though. Eisen said she had received an ad
hominen; nasty letter from an editor once, but not from the author. She does have a problem, however, reviewing friends’
books. Sakers said he worried zbout a negative review he gave a L. Ron Hubbard book, but there was no reaction. Easton said
that magazines have heard back from Scientologists, however.
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Mayhew asked, *“Has anyone in the audience ever cared about a review they have read and disagreed with?” There was
no response, but then again, we’re not the authors. Mayhew said he worvied more about a loss of focus, or of seeming to be
negative on the author rather than the work, or of being remembered for one bad point instead of positive comments.

D’ Ammassa said he has been told that opinions have no place in his reviews. (Actually, [’ve seen similar statements on Usengt.)

Mayhew observed that he has to steal time to read what he wants to read, so it affects the pleasure of reading,
Easton said that he has too long a lead-time to worry about waiting two years to read what he wants. Given that just about
anything he reviews will be several months old by the time the review appears, he reads what he wants when he wants to
read it. Eisen said that at one point she got burned out, and couldn’t read science fiction any more. And Sakers said he reads
differently for reviewing than for pleasure.

Most reviewers pick what they want to review, although Sakers is assigned some. Mayhew said that though a
reviewer can choose what to read, sihe needs to keep audience in mind (e.g., compare Robinson’s “Mars” books to
Michener rather than Heinlein for a mainstream audience). Some publications have a definite slant. The Washington Post,
for example, wants “better” (more literary) books, while 4bsolute Mugnitude wants science/space adventure. Easton
reviews for Analog, which he describes as having “readers with rivets.”” D’ Ammassa said that SF° Chronicle has no specific
personality of reader, except that sthe is familiar with the field. Sakers said that his journal, Wavelengths, is focused on
lesbigay issues, but that he tries to focus as much on the science fiction as on the lesbigay content. The panelists agreed
that al! this means thal reviews can’t be translated for another audience.

As far as general rules about reviewing, Mayhew said that he tries ta figure out who the writer was trying to talk to,
and whether he did that. Eisen said it isn’t her place as a reviewer to decide that the plot outweighs the characters or vice
versa, but she can say what is strong and what is weak. She also said that if what the author is trying to accomplish doesn 't
speak to you, then don’t try 10 review it. (I would modify this to say to review it if you like it, in spite of general disinterest
in its category.)

Easton said that he found it interesting when the packaging and the reality of the book conflict. Mayhew suggested
Midshipman s Hope by David Feintuch; I think a good example s the first paperback printing of Connie Willis's Dooms-
day Book. Eisen thought this was also true of most of R. A. Melluch’s books, but she said that in general she still has to go
by package because she has no time to do otherwise.

Easton said that reviewers should force themselves to branch out. Mayhew warned against reviewing as autobiog-
raphy (i.e., talking about yoursell instead of the book).

Mayhew asked the panelists how they review callections and anthologies. They agreed it was easier it they had no
word limit. Eisen said she tried 10 pick out the besl stories and say why they were the best. Mayhew asked if one has to read
all the stories; some said yes, some no.

1 had to leave early to prepare for my pane!; when | left they were discussing the politically oriented novel (by
people like Pat Robertson, Newt Gingrich, and LeVar Burion).

(There is also the idea as a review as just an announcement: for example, there’s a Bishop collcction that you
won’t see uniess you look for it. In fact, Dan Kimime! mentioned that one of my reviews. written with this idea in mind,
pointed him to the perfect gift for a leshian friend of his who was becoming bat mitzvah: The Dyke and the Dybbuk by
Ellen Gallord.)

Where History Went Wrong

Sat 2:00 PM—Esther M. Friesner, Mark Keller, Evelyn C. Leeper {m), Mark L.
Olson

Description: “Where did history go wrang? Are we living in a really improbable
afternate history, which would never pass muster as plausible except we're so
used to it? How cculd the Roman Empire have collapsed? How coutd the Greeks
have avoided developing a real science? How could lhe Chinese have stayed
nearly static for 3,000 years? Defend the thesis that we're really a bad SF
manuscript which is about to get bounced.”

{Thanks to Mark for taking nates for me at this panel.]

Leeper began by saying that this was not supposed 1o be one of thase
“Well. of course things would be betler in an alternate world. so we should
have had one” sort of panels, but more of a question where history logically
should have turned out diftferently. Leeper said she was a fong time alternate
history fan, having even read some alternate history romances. Keller noted
that time travel romances are the second biggest romance category, but there
are even romance alternate histories that are not time travel stories.

Friesner introduced herseif by saying, “I bave done bad things to
history.™ Her latest “fix-up® (as she described it) is Child of the Eagle, in which
Venus comes down and convinces Brutus to save Caesar, As Legper noted,
“Don’t let the concept turn you off.™ Olson said he was a longtime fan who came <
to history by the back door from reading such alternate histosies as Lest Dark-
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ness Fall and wondering about the real history. Keller said he started in biology, then spread out, and was eventually told that his
writing of speculations were really alicrnate history, that he was writing science fiction.

Friesner mentioned her ajternate history with Jane Austen in tove with Davy Crockett (“Jane’s Fighting Ships™),
though Keller thought Austen and Walt Whitman would be more interesting. (Perhaps he was thinking of Paul Di Filippo's
“Walt and Emily.”) There is also an alternate history with the characters of Austen’s Pride and Prejudice (S. N. Dyer’s
“Resolve and Resistance”). Friesner said that someone said that no one could do a bug-eyed monster story in Austen’s style,
but that was a dangerous thing to say around her.

There were a few bizarre suggestions of alternate histories, which were not really more likely than our own. Otson
finally noted that people are asking for too much when they say, “Well, what if A were different and, independently, B were
different, and so on.” This led to the question of what was meant by “improbable,” and the distinction between “implausible” and
“improbable.” Leeper noted that it’s easy to say that what happened is improbable, but it may be true that everything else is even
more improbable. (If you roll a die, any given number is improbable—but still, something has to come up.)

Leeper noted that as you get further from a change point, things diverge. The problem is that a reasonable alternate
history will spon be unrecognizable. (That is to some extent the problem with Robert Silverberg’s recent “Via Roma”—it’s
so “accurate™ in terms of divergence that it might as well be set on an alien world.)

Someone in the audience returned to the idea of framing this in the notion of probable or improbable, not possible
or impossible. Keller said it is all tied up in how we perceive the present, and the (possibie) future. Medieval Europe had no
idea of a monster plague being on the way; they were building cathedrals. Leeper asked, “So when an author turned up with a
science fiction novel predicting or postulating a great plague, was he turned away?” The answer is, quite probably.

Leeper said as far as unlikely/improbable events that have shaped our present, two were the asteroid impact that
killed the dinosaurs, and the kamikaze wind that saved Japan from a Chinese invasion. Friesner added, “I have a stoty in
Dinosaur Fantastic on what really killed the dinosaurs.”

Robert Sacks in the audience suggested the assassination of Lincoln as unlikely. Without this, he postulated, there
would have been no violent Reconstructicn, and Ametica would not have been traumatized. Keller said it was difficult to imagine
a post-1865 with Lincoln and no violent reaction, but Olson agreed that a gentle approach would have made a difference. Keller
compared Reconstruction to the post-World War II world, in which the Allies decided to flatten their enemies and restart
everything, Olson commented that the question of a post-Civil War with Lincoln has been addressed in alternate histories.

Leeper asked similarly, what if Kennedy had not been shot? Olson said that Lincoln was great, but Kennedy was
lucky. Someone in the audience suggested that the Vietnam War wouldn't have happened, overlooking that Kennedy was the
one who got us into it. As Olson pointed out, Johnson thought the war a mistake but could not stop it.

Returning to the distinction between plausible and probable, someone in the audience noted that most thought Reagan
would not survive his assassination attempts. Keller said that it makes a difference if you get shot and you have a chance for
excellent medical care. The whole cycle of Presidents elected in years divisible by twenty dying in office was broken when
Reagan survived, but most agree that his wounds would have been fatal forty years earlier, and possibly even twenty.

Keller noted that changes that altered everything include changes in warfare,

Wars used to consist of massed charges on the battlefield, and it was only with
World War I that generals finally figured out that this didn’t work, although
certainly it stopped working effectively before then. All this was due to
several trends happening at same time—itrends in transportation, coimmuni-
cation, weaponry, etc. Someone thought it improbable that this development
did not happen earlier, but Keller pointed out that there was a feedback
system here. “We call the many things [happening at once] the Industrial
Revolution (or perhaps the “birth of the modern age™). Leeper, however,
thought that the joining of trends to peak at one time is improbable, and we
can 't say this will last through the ages. The panclists did, however, agrec that
people don’t recognize trends, revolutions, or greatness when it's happening. During the
Industrial Revolution. no one cailed it that. When Melville was writing, no one thought he was great.

Someone said that there was a “convergence” in 1830, and there is a good argument we are at & convergence now. I
we remove one factor, how will that change things? Friesner pointed out that everything makes sense in hindsight, but no
one can predict. She told the story of someone who wrote a play in which a doctor delivers a child on a rainy night and says
triumphantly, “This child will grow up to be the great Louis Pasteur!”

Regarding improbability, Leeper noted that someone once said. “Truth is stranger than fiction because fiction has
10 make sense.” Keller also commented that two of the greatest effects of the connection to the New World are aiso rarely
considered: plague and the importation of the sweet potato to China as a major food crop.

Another aspect is that we like to think we’re unusual (hence improbable). We like aiternate histories in which
someone talks about how we’re one of the few timelines that have discovered atomic energy, or democracy, or whatever.
But we tend not to like the ones that say we're unique in having the Holocaust, or smallpox, or something equally negative.
Or, as Kelier suggested, the ones in which someone says, “Ch, so you guys didn’t discover antigravity in 1750?”

Someone in the audience suggested that the speed of change is connected 1o speed of information transportation.
Keller said that it was still too soon to tell, particularly in terms of how the Internet would affect things. For example,
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someone noted that when it was instituted, no one knew that the Pony Express was not 2 big change, or that it would be
knocked out by the telegraph,

From the audience, Roy Krupp asked how we would look for evidence of tampering in our timeline, Olson pointed
out that if you change the past you will change it 1o the point where you cannot discover time travel, and then it stabilizes.
Someone in the audience said that we couldn’t leave concluding aliens are modifying history, and Keller noted that this is
really secret history rather than alternate history.

Someone in the audience claimed that we don’t really know what happened in history, e.g., that we don’t know that the
Punic Wars ended the way we thought they did. The panelists strongly disagreed. Keller said that we can see the ruins of
Carthage and from coins know when it was destroyed; Olson said there was also physical evidence to verify the breadth of the
Carthaginian Empire. Leeper said that while some things are indeterminate, the major flow of history could be determined.

Someone asked if it was unlikely that the Greeks didn’t develop a more substantial technology base. Keller said
that arithmetically they did not do algebra well, although Archimedes could have developed calculus. Olson also pointed
that the Greek mindset did not value experimental science, or feel the need to economize in its use of labor,

Summarizing this rather rambling hour, Keller said that in five hundred years texts will say that these were the
“Good Old Days.” Olson said that if this were a manuscript, “I think the plot outline would be sent back by the editor,
because there are long dull sections.” Friesner reiterated that history is very dependent on weather. and that we will go back
to being tribal: “Get in the way and we will reduce you to sticks.” Leeper pointed out that when you get right down to it, the
universe itself is improbable.

The Future of SF Fandom and Conventions
Sat 3:00PM—Gay Hakleman, Rusty Hevalin, Joe Siclari, Suzanne Tompkins (m), Tom Whitmore

Descriplion: “Qver the past 60 years fandom has grown, from a few hundred boys writing letters to prozines and pubfishing a few
fanzines, to tens of thousands of people of all ages world-wide who pariicipate directly in fannish activilies, and tens of millions of
people who read SF or watch it on TV. Conventions have become enormousg, and frequently try to be all things to all peopie. What
will happen in the next 80 years? Is fandom doomed by its own success to change into someathing unrecognizabie? Has the last
fan already been born who, 70 years from now, will write the last letter to the last fanzine? Qr will fandom continue 1o evolve more
or less smoothly, changing into something new, but retaining connections to its roots in the 308? What do you think? What is
Hamo fannus evolving into, and ¢an these lrends be stopped or changed? How? Should we try? Can fandom survive SF hecom-
ing part of the world's popular culture?”

There was mention of a Web site of fan history (hitp:/www.fanac.org).

As we celebrate the sixtieth anniversary of the first Worldcon (1937, with under a dozen people—aithough this is
arguable), peepie talked about trends. Whitmore said he looked at convention size and saw sudden ratcheting in Worldcon
size rather than steady, gradual growth. He also saw the growth of the smailer convention (defined as fewer than two
hundred people).

Siclari said that fandom used to be done through the mail (which was faster then), but that the communications of
fandom have been changing. Now there are more piant conventions like DragonCon. Haldeman said that she hoped that’s not
the future of conventions, because her experience was that no one at DragonCon was interested in the readers and the
writers, just in the media and the games. She observed that one reason (perhaps the main reason) that conventions have
gotten so large is because travel is easier. Hevelin said that commercial conventions are the biggest, but that they are not
really science fiction conventions.

Tompkins suggested small conventions are generated from bad experiences with big ones. For example, she said
that NorWesCon had a “disaster” convention, and had to get out of town. {Sounds like the “Boskone from Hell,” right?) But
she said also that people want smaller conventions where they can find people. Another reason is that large cons are
splitting into smaller groups, partly because of price {big conventions need big facilities). Whitmore concurred, saying that
the budget for ConFrancisco was $750K, while the year before for Magicon it -
was $S50K. He claimed that successful farge conventions have smaller
conventions within them (a function of Tompkins’s second reason, perhaps?).

At this point 1 asked for some definitions and the panelists agreed thal
“smail” meant under live hundred, farge was more than two thousand. and
medium was in between. Whitmore said that big conventions will continue, to
which Haldeman added, “But smaller ones will proliferate as well.” Whitmore
thinks that we are not growing, but declining; on the other hand, Net fans may
have more idea that fandom is participatory and swetl the numbers.

Siclari said that there is a difference between conventions and where
fandom is going. The media aspect is getting su big that it will soon split off by
itself, according to him. Whitmore said that it's more than “media™: it’s also
comics, costuming, collectible card games, “Star ‘Irek,” “Star Wars,” etc. (“Star
Trek™ and “Star Wars™ are cross-media fandoms.) Haldeman said that her

DALEKS &UesT STAR ON
experience is that the influence of American conventions is spreading to other THG MUPPET SHOW
countries, and conventions there are losing some of their distinctive national/
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regional character. Talking abour the fissioning of vonventions, Whitimore said that Arisia was a Boskone spin-off, but that
he felt Readercon was not.

Siclari said that a lot of the growth of Worldcons was related to outside sources. Star Trek hit the scene right
before the 1967 Worldcon. Star Wars before the 1978 Worldcon, and 7he Empire Sirikes Back and Raiders of the Lost
Ark before the 1984 Worldcon, and those are precisely the ones that Whitmore cited as showing jumps in memberships.
Siclari said that Worldcons still try te be all things to all people, but most other conventions can’t do this any more, He
disputed part of what Haldeman said, saying that there is not much cross-culturalization with Japanese fandom, except for a
small bit on the West Coast. (Someone asked about a Cancun bid for Worldcon, which Siclari said is a serious bid, but not
an American one. I'm not quite sure what this meant.)

Siclari pointed out that the dominant topic on television today is SF (speculative fiction in the sense of including
fantasy and horror as well), Or, as Priscilla Olson said, “The mainstream are us.” Someone reported that an ad for Babylon 5
in a mainstream publication had the words “Babylun 5—winner of the Hugo Award” in it. (I believe that the Mark Protection
Committee is looking into the fact that the words “Hugo Awards*” were not properly marked as service marks.) Someone
else said. “We’ve arrived,” 1o which one response was “Oh, shit!”

Hevelin said that Nature tries cverything, so we don’t know what direction fannish evolution will take, Someone in
the audience said that it seems as though more teenagers are reading because of more complex science fiction on televi-
sion, Hevelin said he was seeing more cleavage between fanzine and convention fandom, and between readers and media
fans. Priscilla Olson said that new fans seem to want a convention that caters to them. Siclari said that the problem is that if
fandom is supposed to provide a sense of community, the optimum number is only a couple of hundred people. Someone in
the audience said when he first asked someone else about science fiction conventions, he was told they are “where we meet
our friends,” and as a resuit they didn’t sound very welcoming,

Whitmore closed by saying, “We shouldn’t consider [commercial media cons] a threat, but they consider us one.”
And all the panelists agreed that you should support what you enjoy doing.

The Future of E-mail

Sat 8:00PM—Daniel P. Dern (m), Daniel Halch, Saul Jaffe, Evalyn C. Lesper, Dan Sakers

Description: "E-mail is barely 20 years old, and has only hit tha big time in the last five years. But it's time to take stock of where it
may be going. If projections are to be believed, the number of people on e-mail will continue to grow exponentially. What ‘must’
change for e-mail to survive? What changes are lkely? What changes wouki be desirable? Given your use of e-mail, what would
you like fo see changed? Go out on a limb and make some predictions about what e-mail will be like in 2007. And ‘then’ tell how
this will affect soclety!”

[Thanks to Mark for taking notes for me at this panel.]

Dern began by pointing out that e-mail is older than twenty years. Leeper noted that this was true, but that lately her
mail had gone up exponentially, and a much higher pereentage of her mail is spam. Someone in the audience asked about
this. The problem is that the sender incurs no cost, so there’s nothing ta stop people from sending junk mail to thousands of
addresses. This is one of the things that “must” change for e-mail to survive. (One possibility is that companies will stact
blocking mail from some sites.)

Jaffe said that he was getting some amount, but wouldn’t say how much. He does go through 8,000 messages a day for
the SF-Lovers Digest. There was some discussion of mail filters, but semeone said that more and more people are going private
because of the spam. This led to so much discussion that Dern declared a half-hour moratorium on discussion of spamming.

Jaffe said external events affect e-mail, For example, the SF-Lovers mailing kst experienced a spike at the time of
The Empire Strikes Back and again at Return of the Jedi.

There was a debate about allowing job applications, etc., via e-mail, What about people who don’t have e-maii
access? Leeper mentioned another problem: attachments {such as Microsoft Word) clogging ap disk space. Leeper said on
her wish list was plain ASCII text for mail; she wants just the information she needs. Jaffe thought that this fascination with
varieties of attachments is like the fascination with fonts when PCs first became widespread. Jafte felt that the “education
of the masses™ would help, but also that some smarts would be built into same of the software. Dern said he wished for 2
program that savs vour message is hooey. Sakers said there were three ¢hings on

his shopping list about e-mail. One is that people would have onc ¢-mati address
N that didn’t change, (Of course, we don’t have that for telephones or addresses
now:) This raised the issue of providing e-mail access for cveryone. Jafle said that
the “Freenet™ project is addressing this.

Somcone claimed that with c-mail, the art of letter writing has been restored.
Sakers agreed and Dern said that we are ail turning into columnists, Jaffe said that
people were canfusing the art of letter writing with literacy. Leeper noted that
somc people are better in ¢-mail form than on paper, and some cannot spell to
save their lives. Then again, there arc the people whao think that spelling is
unimportant. ‘

25l : Jaffe addressed the issue of verification, saying that while PGP proves that the
: ‘K‘&k 2) n% *mail is from who it says it is (rom, people recciving mail without PGP have no
o ]
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way of knowing whether it’s valid, unless they happen to know that the purported sender uses PGP. Only if PGP is made
universal will it be really useful,

Someone said that e-mail is a real advantage for business (and literary) collaboration, but what changes to society
will come about? Jaffe said that already television ratings are declining as people discover e-muil {(and probably more
importantly, the Web). Sakers said that fandom really created the equivalent of e-mail in APAs, and that they were quick to
jump on the e-mail bandwagon. (So why the resistance to on-line fanzines?) People mentioned the use of e-mail for
emergency communications (faster than paper and, to more people, simultancously than the telephone). Dern said that it
will be a really convenient way to meet people, and particularly people who cannot get out will use it.

I.eeper said, T think some of the structure wiil change. but e-mail is here to stay: it makes everything a whole lot
easier.” Jaffe said that three years from now technology would have changed so much we will not recognize it. And Sakers
summed it all up by pronouncing, “E-mail has a bright future,”

There were a couple of problems with this panel. Dern tended to let sudience dominate the discussian, but even
worse, people who did niot shout out their comments were shut out of the conversation.

Crossover Novels

Sun 10:00AM-—Glen Cook, Rosemary Edghill, Laura Anne Gilman. Peter J. Heck {m)

Description: “Science ficlion is what we're all about, right? What about Mystery? Romance? YA? Whal demands do these place
on the writer, and how are those demands similar/different? Which genre is the most enjoyable to work in? Does mix-and-match
make a better story? Is it more fun to crossover, or stay on just one side of the playground?"

Gilman said she doesn’t believe there is a crossover nove! in science fiction, because science fiction is the setting
while mystery (for example) is what goes on in the novel. She thinks that you can have a romance novel that crosses over
into science fiction, but not vice versa. (This seems logically impaossible—isn’t crossover symmetric?)

Heck said that some of the most common crossovers are mysteries are set in ancient Rome, or the West, or
someplace else exotic. ‘The problem is that bookstores don’t know where to file them. He felt that “certain kinds of
elements trump all others™ in the shelving battie; for example, romance trumps science fiction, but science fiction trumps
mystery. Best-sellers are their own category {e.g., Stephen King). (Given that bookstores file James Michener’s
Iberia in the fiction section instead of travel. I've
conchuded shelving has little 1o do with the actual
book.)

Heck said that Tom Dougherty of Tar
researched why people buy whal they do, and the
primary reasons were the author’s reputation, word of
mouth. and the cover,

Edghill said that Regency romances are a
small sub-catcgory of romances with very many words |
and no sex, but really are a distinct genre. Time travel
romances are also a popular crossover. The panelists
madc 2 distinction between scicnce fiction and culling
edge science (a la Michael Crichton). In general,
technology and science fiction movies and television
have made science fiction more aceessible.

Gilman said, “SF sertal Killer books are a lot
of fun.” but if vou change genres or style, your audi-
ence may fee! betrayed. or just not be interested.
Edghill suggested using a pscudonvm when writing out
of your usual genre,

| Again, 1 had to leave early to prepare for my panel.)

What's My Timeline?
Sun 11:00AM—Mark Kelier (m), Evelyn C. Leeper, Mark L. Olson
Cescriplion: "if you were dropped ino a variant history, could you figure out where the change point was? Prepare an alternate
history timeline to stump your fellow panelists (and the audience). Enjoy.”

[Thanks 1o Mark for taking notes for me at this panel. |

As the previous panel was leaving, 1 overheard Ed Meskys say to his guide dog, “C’mon, Jerry, let’s go bite Fred
Lerner.™ | wonder what Lerner did (o warrant it.

This panel was apparently a suggestion from Readercon for a panel/game, which they wanted Boskone to play-test,

Keller deseribed this as being similar to the predicament faced by the character in Poul Anderson’s “Time Patrol”
stories. There the approach was to find out what the change point was and try to correct it. Part of what the reader enjoyed
was seeing how long it takes them to find out what caused the difference. Sometimes it was not immediately obvious, such
as a Celtic America resulting from Carthage winning the Punic Wars. Anderson sometimes cheats by having some character
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have a massive historical library. or make some extremely important (but unlikely)
comment. ("'l know how hard it is to find a room during this celcbration of the 400th
anniversary of the victory of the Spanish Armada.”} In addition, the characters always
either spoke some “dead™ language that turned out to be the main language in the
alternate world, or met someone who conveniently spoke their language, which was now
a“dead” language. (Though “dead” is a relative term. 1f you went back a couple of
hundred ycars and spoke Hebrew people would not say, “Oh, thal is a dead language.”
They wouid either recognize it as a liturgical language, or not know it at all. Similarly,
Latin is not really dead. One of my co-workers told of speaking conversational Latin
with an ltalian relative of his, that being the only language they had in common.)
7 Leeper said the key was whether you can find a library. For example, in Robert

_ NN o Heinlein’s Job, the characters always look for a fibrary. (In one, they discover by reading
(0 @ = é:; the almanacs that someone named Carter had become President.) Wherever they go,

A % @

there is always a library. And if you want to see examples of how travelers figure out
what has changed, she suggested you watch Stiders.

Keller asked what the chances were of finding a library with all this historical speculation. More likely is the
scenario in A Gun for Dinosaur in which a fellow drops into a parallel universe and is enslaved by the Indians, and only
discovers years later from a passing Viking that Greek civilization did not discover science. Apparently our time traveler
had earlier gone back and tried to show the Greeks what science could give them in terms of weapons, etc. Aristotle saw
this and was so frightened that he abandoned science and it never developed in Europe.

Keller was the most preparcd for the actual “game™: he had brought timelines from various stories. (The other two
panelists seemed to have thought more about trying to construct their own.) Keller read a description of what you as a
traveler saw, and audience (and other panel) members tricd guessing what the change was, and what story it was from.

The first was on the streets of Brooklyn: there’s a 1932 catendar, no swastikas, and a guy wearing a brown uniform
Is being shaved and does not pay. You see a short shrimpy guy in a King's uniform, and a policeman answers your questions
in ltalian. The answer (somewhat obviously) is thal Italy won World War 11 (“A Passage in Jtalics” by William Dean) because
Fermi stayed in Italy and the [talians got the atomic bomb.

The second one was that you are in Pennsylvania and things have suddenly changed. You are in a forest, and you find
a dirt road with wagon ruts, and a guy with a wolf’s head. Someone recognized this as Lord Kalvan of Otherwhen by H.
Beam Piper. Olson said that this was in part because the language was [ndo-European and he made the right guess.

Keller said his last one was based on a world that made the New York Times bestseller list. You are on a rubber raft
in the harbor, but ali the ships have disappeared, the sky is a lot clearer, and your radio finds nothing, You look at the trees
and they arc familiar. There are clams on the shore and oysters, but no birds or insects, and it seems a little cooler. You look
around and see leaf litter and some purple worms with feet. You see something that looks like an armored worm, and
suddenly three tentacles reach out from under a rock and grab it. Leeper guessed this one: the Cambrian (Burgess Shale)
mass extinction {as described in Stephen Jay Gould's Wonderful Life} did not happen, or happened differently. (Someone
said that this reminded him of “The Brooklyn Project” by William Tenn.)

Oison gave one scenario he made up on the spot: you take a time machine back to the post-Roman Empire period
in northern Italy. Its still a Roman province, and Rome still is running things but it is a Iot poorer, and the Empire has been
around for a Jong time. Everyone speaks Latin. You discover there are a lot of Celts, but not many Germans, in the armies,
There are few Jews or Christians, only degenerate forms of the old religions. In Milan you find a synagogue, but Rome does
not control Judea. Someone guessed (correctly) that there was no Maccabean Revolt against the Hellenic influence and no
Alexander the Great.

As with any alternate history panel, the audience started throwing out random suggestions. If the 1958 champion-
ship football game hadn’t been televised. everyone wouldn’t have become football fans. (Qlson asked. “You mean that one
minute change of not televising something would have brought Utopia?”) Keller thought there might just be more profes-
sional baseball leagues.

A discussion of English history turning points led the panelists to nate that Henry 1l is more pivotal than most
people realize. Ifhe had not survived as long as he did, there would have been a real difference in comman law and common
fawyers, and in the English aristocracy.

Keller gave one last puzzle: You are on a boal on a large river. You pull ashore and go inland, where you notice
Scotch pines 150 feet high in rows, like  tree farm. There are faint rransmissions on the AM band of your radio. You hear a
Strauss waltz and then in German you hear someone say that was by Tchaikoysky. The pronunciation seems more Baltic than
Nordtc. The ground is lumpy, and you find a brick wall under the ground. You find a beer bottle labeled in Polish and
conclude (somehow) that this is where Warsaw used Lo be. A small guy wearing a kilt runs by and won't stop to talk to you.
In the distance you hear the sound of a horn. This last was a giveaway to Leeper that this was The Sound of His Horn by
Sarban. However, she felt this wasn’t as good a puzzle, because you have aiso moved in time, into the far futore, but this
wasn’t mentioned. Someone suggested that giving an approximate year as part of the puzzic {(as Olson did) would solve this.

As far as the game itself, some conclusions and suggestions the panel came to were to let people submit scenarios
ahead of time. Let people use timelines from novels and stories. Tell people when the scenario takes place. Set up teams
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and allow twenty questions from a team to try to determine the change point. (This requires that the submitters be present.)

The teams could be from the audience, or the audience versus the panelists. This should, however, be determined before the
panel starts. Try to keep originai timelines to the minimum change needed. Make sure people understand just what prepara-
tion is needed.

The Craft of Reading

Sun 12N~Dgon D’Ammassa, Gregory Feeley, Jane Jewel, Jerry
Kaufman, Jim Mann {(m)

Lescription: *Everyone talks about the craft of writing, but isa’'t the craft
of reading the other hatf of it? What good's a well-written book if it's
never well-read? What kinds of reader are there? How do they differ?
What seris of things do they look for from writers? Do some specific
kinds of readers predominate in SF? How d¢ you, personally read?
Why? Would you like to change it? How? Do you use different styles of
reading for different kinds of literature?”

The panelists mentioned David Hartwell’s “reading
protocols” (without actually naming them) and Kaufman talked
about the possibility of an unwritten contract between the reader and the writer with obligations in both directions. Mann
said that C, S. Lewis’s Experiment in Criticism analyzes reading rather than writing. Lewis talked about a friend who read
adventures, 5o he recommended Robert Louis Stevenson ta him, But his friend said Stevenson was “'too wordy” with 100
much sense of place (though probably not in those words).

Feeley said that John Clute said that genre fiction is “canny,” knowing, and crafty in having a sense of the readers’
expectations. and both his or her upper and lower limits, thereby making a compact between the author and the reader. The
author knows what the reader already knows, and knows how well the reader knows the field, so sthe doesn’( spend a lot of
time explaining what the reader already knows. He also said that murder mysteries of fifteen years ago couldn’t assume the
reader had any knowledge of serial killers, while now they are familiar. 1°eeley said that in the past. most of what was being
read in science fiction was what was published in that particular month (though this is changing because the field is much
less magazine-driven).

Kaufman observed that people think of themselves as science ficlion readers. not as readers who read science
fiction. (I would dispute this for many people, who seem toc widely read to fall into this mold.) Feeley said that there are
now so many niches where people can get their fix (that they don’t need to be widely read). D’ Ammassa said that you have
to tailor your recommendations te vour readers. Feeley agreed. saying that just as most people don’t say “surprise me.
delight me, interest me” in a restaurant but rather they specity what they want. Similarly, readers know what they want in a
book, and they want to know what they’re reading when they start.

Kaufman said that there are different ways of reading ditferent kinds of books: he leaps through mysteries, watks
slowly through science fiction, and walks very carefully through non-fiction books. He said that, in fact, the word density on
the page is peared to this as well.

D’Ammassa says that ane result of all this is that authors keep delivering the same thing because readers like it.
Feeley pointed out that other forms (arl, music, etc.) also deliver on expectations. He said that an auther has to know what
the readers expect before sthe breaks the rules—earefully, Violating expectations can cause problems: John Dickson Carr’s
letting the murderer in one story go caused an uproar. [ pointed out that Doyle seemed to break the rules, but it was noted
that he was setting up the genre, so Holmes could be defeated. (One suspects that same of S. M. Stirling’s problem is that
he breaks the rule of having sympathetic characters.) Sometimes breaking the rules enough means you leave the genre;
Lonesome Dave is not rcally a Western. Someone in the audience asked, “Is a genre maggots in the corpse of genius?” (o
which Feeley immediately responded, “No!™

Feeley said that the New Wave was smashing down the rules, while cyberpunk was admitting tropes from other
genres (e.g.. Raymond Chandler). He said, “There is no science fiction genre any more.” Science fiction readers used to
read cverything in the field. Now the field is so huge that someone can read a lot of some of it, and be totally unfamiliar
with other parts. He gave the examplc of Bantam Spectra Special Editions, which had a readership of about 8000; large
proportions of science fiction readers were completely unfamiliar with it

There was some digression into the price of science fiction books. Feeley said that the base prices were as follows:
s 1964: $0.40

o 1967 $0.75
o [984: §2.95
» 1997: §5.99

The current higher prices are because fewer copies are sold of each and because of the rapidly spiraily returns problem.
People wondered why publishers didn't try to produce only the necessary number of books. but Feeley said it was the
difference between the mustard connoisseur (who is concerned about quality) and the mustard manufacturer (who wants as
much shelf space as possible).
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Feeley thought that aii genres are getting older and more familiar, and we demand more of a book (it's more
narrowly defined, according to Mann). There was a bip shake-up when pecple went from magazines to books, and he sees
another one coming soon. Mann suggested that some genres might move to trade paperbacks (instead of mass-market
paperbacks). Mark Keller (in the audience) said that he was starting to see subscription publications {(e.g., the new
Jacqueline Lichtenberg) in the manner of the nineteenth century. Feeley said that Tor is doing a lot more in trade paperback.

The Use and Abuse of Statistics

Sun 1:00PM-—Michael F. Flynn
Description; *78% of the US public will believe any statistic you throw at them. How can statistics be used o buffato people? What
are the techniques? Who uses them? How effective are they?”

Who would have thought a talk on statistics would have drawn twenty people at a science fiction convention? |
missed the very beginning of this, having some problem in finding the room.

Flynn was saying that he had once seen three probability distributions that looked entirely different from each
other, but all had the same average (mean), the same standard distribution, etc.. He then demonstrated the importance of
collecting data, even when you’re sure you know the information. He showed the audience fifteen different images of the
American “penny,” with Lincoln facing variously left or right, the date in various places, different words, etc., and asked the
audience to pick the correct one. Of the ten people who picked, two picked the right one (about the usual percentage). Six
picked none: a couple were exempted because they were not from the United States. (Boskone may be the only United
States convention with a fair number of European fans.)

The word “statistics” is from “statistos,” meaning referring to the state. Even now, the major source of statistics
seems to be the “Statistical Abstracts” published by the Federal government. These are what Flynn used to demonstrate his
points. For example, most people “know” that women entered the workforce in large nurabers during World War 11. The
statistics show that the percentage of women in workforce rose steadily from the turn of the century to the present, with
“Rosie the Riveter” a blip that didn’t have a lasting effect. The same is true of foreign car imports. They didnt suddenly
appear during the gas crisis, but have been steadily getting a larger and larger share of the market, (As someone whose
family had a Volkswagen in 1959, this isn’t a major surprise.)

“*Have we taken this as far as we can?” Flynn asked. and answered himself, “No, let’s take this too far.” The graphs
for women in the workforce and foreign cars imports match, so one might be tempted to say that more women in the
workforce caused the rise in foreign car imports, or vice versa. But correlation does not imply cause. For example, Flynn
said, both his waistline and size of the universe are increasing. But if he goes on a diet, that won’t shrink the universe
(though he admits that he hasn’t it tried yet).

Other statistics: Canada gets the plurality of our exports (21%), Japan is second (12%), Mexico third (7%), and
the United Kingdom fourth (6%). So why do we complain that Japan is a closed market and not that the United Kingdom is?
Looked at another way, we export $49 million of goods to Japan, while we import $90 million. A trade imbalance? Yes, but
we have 260,000,000 people, while Japan has only 123,000,000. So the imports per capita are just about the same.

We did some sampling with a bead box. The small sample space, plus random chance, gave us results that could be
attributed to the gender of the sampler, or the distance from the electrical outlet in the wall. or any number of other things
that had no bearing on it at all. Flynn said that once you collect the data and find the defects, you can find some explanation.
But in fact unlikely things will happen, and variation is everywhere. “Variation is the enemy, Death to variation!”

For example, if you are rolling a pair of dice and have to file a “defect” report every time you roll a twelve, what
then? You will eventually roll a twelve. Asked to analyze the cause, you may decide it was because you threw toe hard. So
you throw easier, but eventually vou will roll another twelve. Now you standardize the angle. What happens the next time
you rol a twelve? According to Flynn, “You write “11” on the production report form.” The twelve is not due to any particu-
tar cause, but random chance. However, random variation tends to stay within bounds (the bell curve). If you have tug-of-war
that is evenly balariced, the teams will move back and forth at random. But if Arnold Schwarzenegger joins a tug-of-war, that
becomes assignable variation.

When a graph shows a marked jump, there is probably assignable variation. A graph of business failures shows that
the system of how business failed changed in 1930, because there is a huge “step” at that point. On
the other hand. unemployment rates were prelty steady cxcept for 1893, 1929, World War 1. and
World War 11, all of which constitute assignable variations.
Again, what we know is often wrong. The baby boom
actually started before World War II, but had a drop =
during the war (assignable variation) which made the &L”J— ‘ i M
resumption of the trend seem like the real boom. > ﬁ"

How you get the data will determine the data
you get. Flynn described what soineone called “push polls”
which phrase their questions in a way that they get the data p
they want. (For example, “Do you think that the United '

States should continue to be the world leader by maintaining GENTLE  TO THE BAD TOo THE
its armed forces at an effective fevel?”) Or you can adjust SToMACH BonNE
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the resuits by adjusting the definitions: the percentage of people living in poverty depends in farge part on vour definition of
income (e.g., does it include food stamps, welfare, etc.?) A third technique is to select your sample space. One example he
gave was a poll about global warning sent to scientists who were members of an environmental group. Most didn't return the
poll: a minority of those who did felt that global warning was something that warranted study. The headlines from this?
“Scientists Warn of Global Warming™!

Due a scheduling mix-up, this panel was given only thirty minutes, but Darrell Schweitzer graciously offered to
move the following event (his reading, [ believe) into the antercom.

FanHistory on the internet ' TELL Nk Youl\ et *Tarcee
Sun 3:00PM—Rob Hansen, Evelyn C. Leeper {m), Patrick Nielsen Hayden, Ben Yalow S&'L’}Eﬁ‘f"’é_u! ATS Blways peen
Description: "What's there? Is it rec.arls.sf fandom .gioberish? Who writes matetial worlh
saving on the nets? Where is it saved? Is there good OLD stuff on the net as weli?”

[Thanks to Mark for taking notes for me at ihis panei.}

During the introductions. Nielsen Hayden said he was known for his
trademark bow ties (actually Yalow’s trademark), and Yalow observed that (hecause
the panel was being taped) this is now recorded fan history, even though it’s
completely in error. Leeper commented that a lot of history seened to wallow in
wrong facts.

Nielsen Hayden said that most of fan history is the preservation of anecdotes rather than real history, and that
someone has to get down what we know, Yalow said that (here were the Warner volumes, but that in them Warner basically
wrote himself out of fan history. And these are also not entirely accurate, at least according 1o other people who were there.
Farber obscrved that most histories are no more reliable than talking to someone who was there, Leeper added that she and
Mark Leeper can walk out from a panel and have different ideas what was said—and this is immediately afterwards, never
mind after several months or vears.

Yalow said that this goes back to what history is: we have the Net of a ‘Thousand Lies, but history is Books of a
Hundred Lies. Nielsen Hayden noted this is exacerbated by the fact that we like funny stories about our friends. Hansen
thought that while people’s memaries were untrustworthy, al least fanzines get the dates right, but Farber disagreed, saying
that some don 't properly date their storics. and Yalow said that even the fanzine writers don’t remember dates properly.

Yalow thought that when writing for the Net, people are prone 10 errors, and that people tend to believe what they
see on the Intemet {which only resuits in Lhe perpetuation of bad information). Nielsen Hayden agreed. saying people are
more likely to remember what is read that what actually happened. Jaffe said he used to do an April Fool’s issue each year,
but people would come up to him months {ar years) later and ask him about the items in a way that indicated they belicved
them, so he stopped. Yalow said that currently we write it up the history once and preserve it. With the Web we can write it
once, and then update it. Farber said the problem was too much data and too many views, and also that the more we put into
fan history on the Web, the harder it becomes to find.

Nielsen Hayden said that he didn't want to talk about search engines; five years from now we will lock back and say
we were thinking search engines, and we didn’t think about gobbledegooks. Something to remember is that you don’t get a
nailed-down version of history: history is stories. Part of what helps us is that we are a young cnough field, and many of the
people around know the people who were here at the beginning, Yalow said that when they were working on Noreascon 3
they were thinking of free memberships for First Fandom. Then they spent hours and hours working on wording. Eventually,
they phrased it as “anyonc who attended or would have attended the 1939 Worldcon.”

There was more detailed discussions, ineluding references to various fan feuds. This led Leeper to ask who we are
doing fan history for, and in particular what the reference 1o the 1964 Pacificon was about. Yalow said that somcone was
banned from the convention. A similar case was settled in court about two years aga, so fan history also deals with things
happening right now,

Leeper noted that by putling it on the Net people have the option of picking it up that they wouldn’t have with
fanzines. Also, you could do a second edition of a book. but on the Net it is definitely a living document. Yalow added that
books along this line are expensive and usually maney-losers. Farber thaught that the people who want fan history want
something that will last (rather than. [ suppese, often-evanescent Web pages). Yalow said that these books are done because
people think they are worthwhilc, somewhat independent of commercial considerations.

Niclsen Hayden said that he would like to see a system with web-based conferencing. but also that he would like to
scc a useful conferencing system withous his having to pet endless volumes of Moosejaw history that he wasn’t interested
in. Nielsen Hayden said he is a believer in asynchronous conferencing, and that Usenet is not as reliable as asynchronots
conferencing. Yalow thought that this was one of the advantages of a mailing list; it’s not great, but better than what we have
now. When we talk about enough money, we are talking abaut having a Web site, which is actually pretty cheap.

Yalow said that the listserv engine now has an index feature and a Web-based search engine, so historians can ask
for {for example} all the postings that talk about Pacificon. However, someone noted that he had tried doing searching and it
requires perfect spelling in the source documents; fuzzy logic doesn’t do it. Hansen said that using the Web works for the
shorl term, but gradually more and more broken links turn up. Yes, there is software to cheek this, but that doesn’t solve the
problem of what to do if the information at the other end just goes away. Of course, if the material is changing you may
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want to get rid of old links. Still, it’s a bit uncertain. Yalow said that if the primary site is under your control a lot is easier,
implying that you want to retain copies of all the basic material. (Who is the “you” here, one wonders?)

Hansen said that what is needed is more of what evokes a time and place. Yalow thought another easier place to
start is to take the newszines and make those avaitable. Hansen thought that the first things that need to go up are references.
Nielsen Hayden said history is interesting and there are people who should be looked at; if he had a clone of himself he
would write a biography of Terry Carr, (Farber said that with a mere $12,000 contract, he would take the job.)

Hansen reminded the audience that there is more to all this than just scanning stuff in. There is a requirement for
imaginative uses. Also, the fact is that the people writing are doing the bits they are interested in. Leeper agreed, saying if
people doing something they are not being paid for, they will do it their way. Nielsen Hayden thought we could get a list of
the people for whom biographies were wanted and tel] them to write one or someone else would write it. (“One of the best
way to find the truth is post a lie,” But Yalow said this often just gets another lic. If vou say Shakespeare’s plays were done
by Chuck Berry, someone will say, “No, they were written by Homer.™)

Miscellaneous

Boskone 35 will be heid at the Sheraton Tara in Framingham February 13-15, 1998, The Guest of Honor is Walter
Jon Williams, the Official Artist is Omar Rayyan, and the Special Guest is Stan Schmidt. Memberships are $34 (US) to:
NESFA
PO Box 809
Framingham, MA 01701 USA
or visit their web site at www.nesfa.org for a link to a Boskone fiyer.

To get another view of Boskone 34,

read Bob Devney's Orbita Dicta. w
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Orbita Dicta

Heard in the halls of Boskone, February 1997
by Bob Devney
[Mustrated by [an Gunn

Author’s Certificate of Authenticity: Everybody quoted here said something like this. Kinda. You know, mare or less.

[NESFAn Leslie Turek, once legendary as a fanac
Jfanatic, justifies lazing abowt playing Magic™ all the
livelong day now]

There’s a slogan of mine that a triend wants to put
on a button: | EARNED MY SECOND CHILDHOOD.

[Guest of Honor Jokhn M. Ford introduces his Ask Dr.
Mike symposium]

This is supposed to be a muitidisciplinary study. So
those of you who are not multidisciplinary can just go to
the bar immedtately.

[Dr. Mike lays down the taw]
You came here with a brain fu)l of mush. . . and
you shall leave with the mush evenly distributed.

[Dr. Mike realizes that astronauts arent the only ones
getting ancientf

We must be evolving. The Velikovsky jokes are no
longer getting a rise.

[Dr. Mike answers this reporter s question, “Did O.J.
do it?"]

With Stolyichnaya and Galliano floating on top, it
certainly does it for me.

[Dr. Mike on wherher Cheese Whiz is really cheese]
Let’s start with whiz. We're all familiar with
Budweiser or Sam Adams, the precursor chemicals . . .

{On politics]
Obviously, Strom Thurmond’s brain is so dense that
it has slowed the passage of time to the rest of his body.

{On belt tightening]
Some say the super civilization in the asteroid belt

was trying to build a Dyson Sphere, but their funding ran

out.

[On the best way (o solve ANY of life’s little problems]
Look in the back of the book.

{Adorning a hallway in his best biker/killer coat, SF

[Fanzine editor Ed Meskys has bad news and good
newsj

{t’s been 3 years since 1 put oul an issue of Niekas.
So to make up for it, I’ve got two issues close to ready.

{During the Trivia Bowl (which I may actually have
won this year, with a Personal Best Score of 72 choco-
late gamecounters), Moderator Mark Qlson disses one
of the questions I submitted beforehand]

Oh, this one is really terrible. [ shouldn’t even — all
right. here goes. In the category of author’s name sound-
alike answers, this is “What the fishermen did to the
fish.” | can’t believe I’m doing this. OK, anybody?
Anybody? The answer is “Haldeman.” I know, 1 know.
Sorry.

[Moderator Tom Whitmore takes unfair advantage in
introducing the “Whose Line is It, Anyway?"” game
show]

Because this is improvisation, only I get a script.

[NESFAn Chip Hitchcock glimpses a new Ford on the
drawing board]

We've seen the first sixth of a ncw fantasy Ford is
working on, Aspects. And if he keeps on going with it
the way it is, I think he’ll be up for another World
Fantasy Award.

[My brother/faithful con roommate Michael Devney,
when I sneezily announce Saturday morning that I may
be caiching the terrible cold that is already ruining his
weekend]

Shoot yourself now.

reviewer Ernest Lilley recalls a recent fashion disaster]
At Arisia, everyone was wearing more lcather than me.
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{In the panel Non-SF Films That Fans Like, NESFAn
Claire Anderson lets us glimpse a schedule only
possible with insane dedication and/or time dilation]

I saw 2.5 films per week last year, one-third of
which were subtitled. And some of the subtitles weren't
in English.

[Mark Leeper says go east, young film fan]

Half the films made in the werld are these Hindi
neighborhood movies. The Hindi isn’t really a drawback,
since the melodrama is so clear anyway. So go see films
from India.

[Connie Hirsch tries to narrow it down a litile]
The musicals?

[Markwon t lef her]
They're ALL musicals,

[Film critic Daniel Kimmel brings news from the front
far, far away]

Star Wars passed ET this week at the box office. . .
[ understand Spielberg sent Lucas a card with R2D2
accepting a crown.

[Kimmel talks kids’ stuff]

As far as how old kids must be to see a certain
movie, | use the Flying Monkey Test. If your kids were
trightened by the flying monkeys in The Wizard of Oz,
they might not be ready for Jumanyji.

[Connie Hirsch says no wonder Rodriguez was a tad
desperado]

I saw a book on the net about how Robert Rodriguez
made The Mariachi for $7,000 as far as the basic shooting
goes. The book is called Rebe! Without A Crew.

[And she reveals twe of her secret cinema passions]

Two films no one [’ve recommended them to has
EVER not liked:

1 Know Where I'm Going, a 1946 film by Michael
Powell, who made The Red Shoes, About a woman
(wendy Hiller) who goes to Scotland to get married.
Kind of like Local Hero, if you liked that one, Of
course, she has no idea where she’s going really.

Get Crazy, also called Flip Out, by the same guy
who directed Rock and Roll High School. 1t parodies
Dylan and Mick fagger and so on, with Malcoim
McDowell as more or less Mick.

[Offering help in Building an Alien Language, David
Alexander Smith points cut a sad truth about that
mother, Nature]

If your aliens are squishy-crunchy, they’re going to
be orev for something.

Proper Boskonian
[Protean critic/artist/writer Joe Mayhew starts the
Reviewing as Hazardous Duty panel with a comparison
not overly flattering to either party]
Don D’Ammassa has been reviewing SF since God
had acne.

[Here's why Mayhew is widely regarded as a mensch]
| see myself as a yenta. As a reviewer, | put people
together with books they might like.

[For some, the glass is always empty and spilling onto
their favorite silk tie, as D ’Ammassa has learned]

[’ve actually had more adverse reaction to good
reviews than bad ones. They think the good ones
weren’t good enough.

{D’'Ammassa insists on more than just the facts,
ma'am}

I’ve actually had a writer write to me that my
opinions had no place in my reviews.

[Tom Easton of Analog on his 6-month lead-time]

If the author or publisher sends me the book on
disk, at the start of production, the review appears in
good order. If they wait to send galleys, the review will
hit a month or two after the book’s in the store. If they
wait until they can send me an actual book, by the time
it's reviewed it will already be way out of the bookstore
and forgotten.

[Easton reveals why his magazine is the Heavy Metal
of the science fiction world]

Analog has readers with rivets. Engineers and so
forth.

[Besides dark eyes 1o die for, Janice Eisen has a kind
and good heart]

When [ was reviewing for Aboriginal SF, [ made a
particular effort to pick books by new authors,

[In the interests of gender parity,
let it be recorded that Joe
Mayhew aiso has kind of a cure
twinkle in his eyes as he adds
this tip for a kinder, gentler
reviewing style]

Anything you write, read it
aloud as if you were saying it to a
sick friend.

AS LONG AS
You BELATTLE...

- YOU'LL
ALWAYS
BE LITTLE.

[In the audience, fan Jefi’
Wendler isn t feeling particularly
kind 1oday}

The SF reviewer for the New
York Times, Gerald Jonas, is
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really artsy-fartsy. | make an effort to avoid a book if he
really likes it.

[We're shocked, shocked that Eisen would even hint at
something like this]

I’ve seen reviews of the Shatner books that say, “in
a style very reminiscent of Ron Goulart.” Which gives
you a big clue to the real authorship.

[Joe Mayhew makes an assumption here that I'd avoid
like the plague]

One of the best ways to escape clichés is to quote
the writer’s own words.

{In the panel on Where Have All the Fanzines Gone?,
Jerry Kaufiman reminds us it 5 always been an under-
ground activity — and economy]

Fanzine fandom is a gift economy. You trade by
giving vour fanzines, and the responses — letters and so
on — are the gifts you get back.

{Britfan Rob Hansen, attending the con-within-the-con
FanHistoricon 6 as guest of the First FanHistoricon
Fan Fund, names the top zines}

BLAT, aithough infrequent, is probably the best
fanzine around. Then there’s Plotka, which is a little
hard to find but well worth it, And then of course there’s
Waxen Wings and Banana Skins, which is rather a
complicated story.

[ My notes seem 10 have the name of the zine that
British/4ustralian fan Cheryl Morgan mentions below
as Mindzine Flashback, but it could egually well be
Flashbus, or ever Flushbull, and I'm really not so sure
about Mindzine, maybe it's all a conflation with some
other zine; for instance, in the APA paper edition of the
Devniad in which these quotes first appeared, ! had the
zine in the preceding paragraph as Wacked
Bananaskins . . . so you'd better swim over and ask
Terry for a copy personally — and doesn ¥ this kind of
confusion only add to Orbita Dicta’s raggedly loony
charm? After I wrote this I found Terry's Web page and
seems the thing is calied Mimezine Flashback, so 7 was
close but not quite letter-perfect — serves him right for
not just calling it something simple and classically
beautiful like, say, The Frostiad/

The best fanzine coming out of Australia right now
is from Terry Frost, Mimezine Flashback. Apart from
my own Emerald City, of course. ANZAP4 and Ethel
the Aardvark are also excellent.

In any case, we want you all to read a few of these.
We're very keen to improve international awareness for
the run-up to the Aussie Worldeen in 1999,
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[1t is a truth universally acknowledged
that many wonderful science fiction
fanzine articles have nothing whatever
1o do with science fiction, as Hansen
reaffirms]

A WHOLE
PAGE OF

Andy Hooper did a piece in Apparatchik
recently. All it was about was going for a
walk, It was brilliant.

[Once the talk turns to Web-based
fanzines, the air grows thick with tech
talk until Hansen calls a halt]

[ foresee endless discussions about all this, HTML
and so on. It's becoming the modern fanzine fan equiva-
lent of “Where do you get your paper?”

[Introducing himself for the Long Live the Legion!
panel, Don Sakers explodes once and for all the myth of
comic-book-reading grownups as patheiic losers who
overcompensate for the empty impotence of their joyless
existence by overcompensatory fixation on flashy, over-
inked, two-dimensional soi-disant “superheroes"” —
you know, just like SF-reading grownups]

My super name is Get A Life Boy, and my power is
super cataloging.

[Hugo-nominared neopro writer and serious Legion of
Superheroes fan Michael Bursiein relishes the cascad-
ing subreferential nature of certain comic book dialog]

| love moments such as when they ask him, “Why
are you called Brainiac 57" And he says, “Because
Darkside 2 is taken.”

[AFTERWORD: It s now weeks after the panel,
and Burstein keeps insisting that something else
he said there was even more quolable, so here it
is, in a special Proper Boskonian addenda not
available in the original version; and if you think
it’s so blasted drop-dead quotable or NOT let
Michael imow at his e-mail address,
mab@world. std.com]

There are two ways to destroy a universe.

[Brother Rob Hansen explains it all for youj

We should say that they rebooted Superman so that
he’d never been Superboy, but that gave them problems
because Superboy had been involved in the creation of
the Legion . . . So they created a pocket universe.

[Writer and comics fan Brenda Clough peeks behind
the curtain]
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So what you’re saying is that the
problem is not that the characters
age, but that the writing team
changes at DC headquarters.

{Don Sakers has a modest
proposal]

We’ve talked about getting up
enough money at cons to BUY the
Legion of Super-Heroes . . .

{Priscilla Olson takes a long-term
view}] S :
... And then NESFA Press can keep it
going forever!

[For the Build Your Own Religion panel, Esther
Friesner gets right to the fun stuff]

Sin. Now, one of the worst sins in medieval religion
was the sin of accidie. which is the sin of “eh, whatever

[Elise Matthesen suspects that when it comes o the
Method, we’re acting]

I think the amount of knowledge that most people
have about the Scientific Method amounts to taking it on
faith.

{Josepha Sherman uniox one of SF's best-kept secretsf

Someone asked Isaac Asimov once why he didn’t
have any Jewish characters in his books. He stopped,
locked around, leaned in close and whispered, “They all
are.”

[An audience member reminds us that sometimes, pace
Marx, religion is the PCP of the people]

Yesterday was the tenth anniversary of the Iranians’
Isiamic death sentence on Salman Rushdie.

[Of course, movies and TV too often play religion just
for stereotypes, as this attendee observes]

Far too often, if we see people who are Muslims
they’re planting a bomb . . .

[Maithesen helps defuse this myth]
...and THAT’S considered chservant.

[NESFAn Paul Giguere answering congratulations on
his editing job for John M. Ford s official Boskone
book, From the End of the Twentieth Century, avaifable
NOW from NESFA Press]

[’m SO glad it’s over.

[At the Geod Things on the Web panel, Daniel Dern
feels out the audience]

Proper Boskonian

[s there anyone here who doesn’t regulariy spend
hours and hours on the Intemet? . . .

1 [Thinking of the access nightmares of my past few

months with America On Hold, this reporter can't
resistf
.. . Me. See, I've got AOL.

[Dern draws us all in}
The Interret is kind of like a con in hypertext.

[ames D. Macdonald sounds a cautionary notef
Remember, the DWIM switch has not yet been
implemented. Do What [ Meant.

[Steve Sawicki sounds it again]
How you get started with all this Web stuff is you
just pick 8 or 9 weekends.

[Dern joins the dismal chorus]
[f you have too much time — which as fans you
don’t — the Web is the solution.

[From the audience, Hiawatha Bray, unmasked as the
Boston Globe § excellent computer affairs columnist,
dissolves a few more strands]

The dirty little secret is, the more time [ spend on
the Internet, the less | spend on the Web.

[But for some reason, Sawicki still seems drawn to the
romance of the whole damned thing, in a Clive-
Barkerish sort of way]

One of the major arguments against legal monkeying
with the Net is that the Net was born of Chaos and
Chaos it shall remain.

[At the banquet, as the Guest of Honor is announced,

in a move to stir audience enthusiasm my brother

Michael begins a bhoisterous chant that is immediately

taken up by the entire assembly or at least me]
FORD! FORD! FORD!

[After the Amazing Chanting Devneys keep it up for
several speakers and Con Chair Davey Snyder feels
obliged to announce from the podium that we're
essenlially harmless, our sister Darcy loyally rallies
round the clan standard]

I’'m taking my name badge off now.

[Hugo-nominated author and friend of the family
Michael Burstein, loyally pretending to be the anly one
in the hall who thought we shut up too soon]

How come you guys weren’t chanting BlJRstein
BURSstein BURSstein when 7 got up to talk?
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THIS SPICY FoobD
DOESN'T AGREE
WITH ME...

YOU DON’T
KNOW WHAT YOU'RE
TAL NG ABOUT !

[Bursteins reaction when I print the above quote in the
con newsletter out of context]
You're a dead man, Devney.

[Upon receiving the news that he’d become the first in
history to win NESFA s Skylark Award for nice-guyism
twice, Hal Clement’s modest comments amount 1o about
this]

Thank you.

[At our banquet table, Featured Filk Performer Tom
Smith recalls a super moment]

I’d written a song based on Larry Niven's Superman
salire, “Man of Steel, Woman of Kleenex.” And it got
picked up, with other fitkers singing it here and there at
various cons, you know. So there comes a con when
Larry Niven was a guest, and I go up to him in fear and
trembling — and he smiles and opens his mouth, and
Larry Niven starts singing MY song! [ couldn’t believe
it! So later I made him come up on stage and we did it
as a duet.

[After preseniation of his “Another Part of the Tril-
ogy” revue by a cast armed with vast enthusiasm and
the usual 45 minutes’ rehearsal, John *Busby Berke-
ley” Ford muses]

It all seemed so simple on paper.

[At the Tor party, when Ellen Kushier mentions that the
title of her upcoming original anthology is The Horns
of EMland, this reporter vaguely recalls its from a
poem, isn't it?}

“The Splendor Falls.” Tennyson. Want me to recite
the whole thing?
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{Former PB editor Kenneth Knabbe, working the
Noreascon 4 bid party]

Everyone is so convinced we’ve got a lock on
Boston in 2001 that we're afraid no one will actually
vote for it.

[NESFAnr Mark Olson misses the good ol ghetto]
Science fiction is mainstream now, and that’s too
bad. Now where will all the misfits go?

{Hypercaustic critic Greg Feeley softens up on af least
one topic]

My daughter’s only 3 years old, but she’s already
the compiete fan party animal. She walks in the door
and says, “Where’s the Green Room? I'm hungry.”

[With work, NESFA work, Boskone work, work on
almost every other convention from here to Melbourne,
and work on developing a training course on-line,
Mark Hertel finds himself temporally challenged]

I wish somebody would let you buy time in your life
with money. “Here’s some cash, now give me a couple
extra hours today.” But | haven’t found any takers . . .
OK., nice talking. got to run back to the Art Show now.

[While putting in a fairly stressful schedule herself]
Mark's wife — new Proper Boskonian editor Lisa
Hertel — still finds ways to relax]

[ always take strange men to parties.

[At perhaps her first Boskone, strictly fantasy fan
Jovonna Van Pelt encounters a brand-new talent|

The best moment of the whole con had to be the
poetry session, when [ heard this wonderful poem —
about an opal — from a poet 1 don’t know. Do you
know his work? His name is Joe Haldeman.

[Michael E Flynn outlines some writers’ outline
phobia for the Craft of Writing panel]

As one writer said, “Everybody does outlines. But
some people call them first drafis.”

{Flvan will use any trick in the book]

{ sat down in a hotef room in Philadeiphia once and
interviewed my character. Now 80% of what she said
didn’t end up in the book. But 100% ended up influenc-
ing what she DID in the book.

[John M. Ford imagines Flynns initial question]
“Is this your first time as a protagonist?”

[Rosemary Edghill may make some therapist rich if she
keeps on like this]
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The worst thing is when you start SHOPPING {NESFAn Jim Mann can t accoun for taste]
for them. “Oh, that’s wrong for me but it would look
lovely on my character.” I’'m amazed at the people in the movie line who

ask people coming out, “Was it good?” They
[Bruce Coville wanis us to be generalists] don’t know my taste; I don’t know theirs.
If you want to write science fiction, the

worst thing to do is to read only science fiction.

[And all these different tastes are why
there's a limil to cross-genre projects,
== suggests Greg Feeley]

[Flynn chimes in] =

... Yes, you should read a little fantasy as well,

People like ketchup, they like ice cream. They

[Ford on the joys of research] don’t necessarily like ketchup on their ice cream.

History, you’ll find, is NOT “the lie agreed

upon.™ It's the lie not agreed upon. % [During a discussion of how the singular work

of Poe and Conan Doyle devolved into broader.
less groundbreaking stuff such as the works of
Agatha Christie, some sensitive soul in the
audience — OK, it was me — offers this
appetizing thought]

{Flynn be jammin' now/

Beware the verb “to be,” in all its forms. Don’t
say, “[t was cold.” Say, “The flames in the camp-
fire froze, and we had to take them into the
bunkhouse to warm them up.”

And description. John Dunning, thethriller
writer, said the secret of description is to describe
the thumb so well that the reader believes he’s
seen the hand.

Is a genre, then, maggots feeding on the corpse
of genius?

[Speaking of making you sick. how abour book

* prices — which are even higher elsewhere,
according to this audience member from
Scandinavia]

[Got to be sure to put in what Coville said
here]

It was Elmore Leonard who said, “1 always
iry to leave out the parts people aren’t going to

In Sweden, a new book is the equivalent of $10-
read.”

$15. Paperback.

[Speaking of “tags," the little verbs that writers *
pul after dialog as variations on “he said, " Ford
ejaculated thusly]

The all-time best tag has to be Stephen
Leacock’s “*Shut up,” the policeman explained.”
[AFTERWORD: NESFA’s George Flynn says it
was Ring Larnder’s, and no cop was involved.}

[Jerry Kaufman reveals his reading score, then
proclaims himself a sufferer of what I'd thought
of as purely The Bob Devney Disease]

I read maybe 50-75 books a year, tops. [ buy a
lot faster than I read.
»
* [Between floors, writer Darrell Schweitzer
refines his already impressive extortion tech-
[On the next Craft of Reading panel, one nigque]
participant explains why he can t shut up]
I'm Jerry Kaufman, and ['m on this panel
because I'm a special guest and they had to get
their money’s worth.

You know, it’s possible to hijack one of these
elevators. I've seen it done . . . Now let me sell
you a book.

[Don D’Ammassa, who at 500 books a year

[In the hallway, jan howard finder (cka
probably read 2 while you were skimming this

Wombat) stoppeth one of three to plug Albacon

article looking for your own name, singles out o ‘97, running this October/
Jjust one he's consumed lately]
The genre book that most impressed me |U‘“ Come to Schenectady. We give good con.
last year was Christopher Priest’s The Prestige.
But I’d only recommend it to 10% of SF fans, [The Wise Women panel has the singularly epony-

mous Jane Yolen, author and folklorist
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extraordinaire, examining our preconceptions about
old wives’ tales]

If the old people are the ones telling all these stories,
why aren’t they kinder to the old people IN the stories?

{So Jane evens the score]

There is a story ahout the worth of the elders that is
told in many cultures.

At meals, the old man keeps dropping and breaking
his plate. So his grown son takes it away, and gives him
a poor half-bowl made of wood. The oid man eats from
that until the day he dies.

And then the boy takes the wooden bowl, and his
father says, “What do you want with that thing?”

And the boy says, “I’m saving it until YOU are an
old man.”

[1f 1 hear one more strong opinion _from author Delia
Sherman I just can 't be responsible for what I'll say]

You can only express a certain number of strong
opinions until people start calling you a bitch.

{Elise Matthesen hears a different drummer]

I think the kind of Wise Woman I want to be is the
one who lifts her skirts and goes dancing in tront of the
gods.

{Fan E. J. McClure, chief engineer of the U.S. Navy's
newest missile destroyer, on what she brought away
from the Wise Women panel]

Hopefully, some wisdom. I'm going to need every
ounce of it when my command tour comes up.

[At some panel or other, I forget, so sue me: Faye
Ringel is talking about the crunch on the bookstore
shelves, remarking that it seems “bad novels drive out
good"” — which, in perhaps the single wittiest moment
of the con, fan Mark Duicey instantly dubs]

Grisham's Law.

“MAN TEMPORARY
HAIR, DYE. ...
You CAN WASH
Tat MAN™
RaewT oyT
OF Your, HAIR”

PExpPLE HAYE DIED
FOR LESSs Tuan Tear
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{Seems that in 1997, Joe Haldeman’s fans will get an
extra heaping helping from the normally quality-not-
quantity author s plate]
I've got five books coming out this year, counting
everything. Including even a collection of the poctry,
called Saul 5 Death.

[Funtasy fan and world s best brother-in-law Bob Kuhn
proves that rather than do your homework, you should
Just fake it {ike me]

Here I go to all the trouble of reading Katya
Reimann’s Wind from a Foreign Sky the week before
the con, and when [ arrive they cancel her reading. She
got off easy. | had some QUESTIONS for her.

[Classic Literature and Its Influence on SF may not be
a parnel for younger fans, according to Faye Ringel]

I teach English As A Second Language to native’
speakers — also known as freshmen.

[ Unless they possess strong siudy skills, according to
Don D Ammassaj

The mystery writer Robert Parker claims he passed
his Ph.I). cxams at Northeastern University by spending
2 weeks cramming the table of contents and footnotes of
the Norton Anthology of English Literature.

[ Tor editor leresa Nielsen Hayden avers that informed
opinion about what s a classic is not exactly steady-
state]

It’s like the stock exchange. Writers fluctuate wildly
up and down, like Lawrence.

[Author Greer Gilman is bullish on a particular
biueblood blue chip]
. .. but Henry James is always a good investment.

[Nielsen Hayden isnt huying]

Henry James wasn’t exactly a big influence on SF
writers. | take it back. Henry James was a big influence
on Gregory Feeley.

[Debra Doyle looks to the east]
Everybody claims Chekhov as an influence.

[But Don D'dmmassa treks far afield]
| prefer Sulu.

[D’Ammassa then get more serious]

I’ve recently read through the early works of Andre
Norton. The character of her heroes, the lang journeys
with nothing much happening but the trip ftself — I’d
bet money she was rcading James Fenimore Cooper.
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[Speaking of horror, Faye Ringel looks way back to a
certain sermon from [741]

Jonathan Edwards’ “Sinners in the Hand of an
Angry God” is the foundation of all American horror.

[Nielsen Hayden concurs]

Yes, the idea that you are a spider held ia the hand
of God over a fire. Why has he not opened his hand?
Whim , . . The abyss could open at any time.

[Moonwise quthor Greer Gilman thinks somebody —
well, everybody — hasn't been doing their research]

The Golden Bough and The White Goddess are
what everyone bases their idea of historical paganism
upon. And they’re both works of fantasy.

[Someone starts quoting from *The Second Coming,”
and soon the entire panel has caught the Yeats infec-
tion, chanting in unison]

“The best lack all conviction, while the worst / are
fult of passionate intensity.”

[And Faye Ringel gets a huge laugh with this quick
Jfollow-up]
He was talking about fandom.

[Bob Kuhn, beginning a message on my answering
machine 2 days after the con, in a croak which demon-
strates that he, like me, has caught that miserable cold
from my brother, Typhoid Michael]

You hold him down and 1’1l kill him.

Art by lan Gunn

SKATEBOARD TEENS OF Tye APOCALYPSE I

Proper Boskonian

CelestiCon Report

by Bob Devney

Up in heaven, I’ve heard mention
There’s an SF scribes convention
Where every body's feeling fine
Having passed that last deadline.

Mere they run relaxed, less ragged:
Brunner’s orbit’s much less jagged.
C. Smith chats with Roger Z.;
Bester? Much less tenser, he.

Kombluth's writing noveis solo;
Asimov’s unstrung his bolo.

Robert Howard feft his Mom;
Heinlein's asked his to the prom.

E. E. sees without his Lens;

Phitip Dick is winning friends.

C. S. thanks God for grace He's granted;
Campbell feels a tad supplanted.

Tiptree’s baking. In a dress.
Piper plays with guns far less.
Farmer Tolkein feeds his ducks;
Herbert’s plotting Dune Redic.

L. Ron Hubbard’s finally clear.
Aithough, of course, he isn’t here.
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Letters of Comment

Regarding the couple’s thoroughly Japanese taste in
food, Ian Gunn’s accompanying Tentacles in a Tin cartoon
was an inspired visual comment,

Plus, who says Evelyn has no sense of humor? “Baskin
Robbins red bean swirl ice cream™ and “Some days the best
you can say is that no one threw cow dung on your shoes”
may even become permanent parts of my personal idiom.

About my own article on picking the movie/TV Hugo,
not many surprises in the subsequent nominees. Babylon 3,
Star Trek, another Star Trek, Independence Day, Mars At-
tacks. Sigh. Cheryl Morgan — who incidentally received her
PB copy in Melbourne, Australia, 5 days before I received
mine in North Attleboro, Massachusetts — e-mails me to
say that compared to the other nominees, BS isn’t so bad.
Yes, but must we grade on a curve?

lan Gunn’s Space*Time Buccaneers remains phenom-
enally entertaining. Hope there are several eons of install-
ments left. With his gift for colorful dialog, he should write
for stage or screen. lan, how about an alternative-history
play cycle imagining Earth dominated by a handsome, ¢ru-
elly brilliant vampire cartoonist? You could call it Under
the Gunn. Sounds like a natural for staging at The Big One
in Melbourne 1999.

Lloyd Penney’s fanzine reviews are as sprightly and
goodhearted as always. Even slogging through three clubzines
at one go doesn’t seem to have blighted his cheer. Re anointing
you a Veritable Fannish Institution, Lioyd: surely not the first
time someone said you should be institutionalized?

About the letter column: Gene Stewart, Lisa Major, and
my immediate family liked my review of Blish’s The Tale
That Wagged the Dog, but Phil Stephenson-Payne thought
it “fairly uninspired.” Personally I agree with you, Phil —
but who are you and | against so many?

Joseph T. Major, I admire your wonderfully cogent
summation of the mindset of a conspiracy buff. “{I]f two ac-
counts correspond, that proves a conspiracy, since the ac-
counts were clearly written by the same conspirator.
Whereas if they disagree, that proves a conspiracy, trying to
promote a clumsy lie.” Worthy of H. L. Mencken.

Jerry Kaufman, thanks for setting me straight on those
out-of-context quotes some fanzines use as “interlinos.”
Didn’t realize their long, glorious history; I really am new to
this, only started reading fanzines a couple of years ago. Co-
incidentally, just about the time [ started reviewing them ...
Thus these embarrassing gaps in my critical armamentarium.
I’d resign in shame, but then I’d lose my lavish salary, pala-
tial office, and obsequious staff of galley slaves and copy
concubines here in the Boskcave,

Again, thanks to Gene (twice) and Lisa, plus the inimitable
Ray Bowie, for the kind words. And to the stunningly percep-
tive Joy V. Smith, who nevertheless always likes my stuff.

You’ve put your finger on my approach to fanzine re-
viewing, Joy. [f you haven’t read a zine I cover, the hope isa
good review will tempt you to hunt it down and gobble it
yourself. (Or a bad one kindly warn you away.) But there are
two other possibilities. If you’ve already read it, here’s a re-
minder of sorae high points. If you just won’t ever have the

time to read it (sadly, the most likely case), here’s enough
detail to provide some flavor of what you’re missing, plus a
few quotes to share the joy.

Regards, Bob Devney (bobdevney@aol.com)

June 8, 1997
Dear NESFAns, and Lisa, too:

Issue 40 of Proper Boskonian has arrived...a thick
zine to peruse when the hour is late, and I can pack my
luggage in the bags under my eyes...I shali attempt a loc,
and probably die trying.

I think I voted for Best Dramatic Presentation...] just
don’t get to many movies any more. At least [ can read a
book on the subway, unless they come up with a combina-
tion of movie-CD player with videoscreen glasses. [ watch
Babylon 5 (no character flaw here), and saw First Contact,
but didn’t see any of the others, not even Independence Day
or Mars Attacks!. What I am looking forward to, though, is
to see what Robin Williams will do with the movie rights to
What Dreams May Come By Richard Matheson.

T am probably one of the few fans around who doesn’t
like sushi/sashimi, (I'1l have my sashimi lightly battered and
deep-fried, with a side of french fries, please.) Unfortu-
nately, we don’t ever have the inclination to visit Japan. I'd
rather go to Holland again, or perhaps to Scandinavia, or
Australia and New Zealand. Friends are waiting for us in all
those places.

Two pages of my stuff...great to see. Another fanzine
used the Lioyd Penney/alien cartoon. Joe, how many zines
did you send that cartoon to, anyway? On a personal
pote... Yvonne and I are both on the final baliot for the
Aurora awards, Canada’s Hugos™, and for the first time, not
competing against each other. Yvonne has been nominated
for her work on a one-day con we produced last year, and
have been nominated for my fanwriting. The pointy trophies
are handed out at CanVention in Toronto at the end of
October, so wish us luck, and if you’re a Canadian reader,
VOTE! Lisa, if you need more fanzine reviews, let me know,
but it looks like the responding audience likes the Devney
version of the same, No matter, gotta practice somewhere.

The Toronto in 2003 Worldcon bid continues apace, and
next weekend is Ad Astra 17 here, so | hope I survive. Wish
me luck, and keep the zines coming.

Yours, Lloyd Penney

(Good tuck on that Worldcon bid! Since I'm working
on Boston in 2001, I know how hard it can be; I try 1o stay
neutral to all bids in PB. I look forward to meeting you at
ConCept. —Editor)

E-mail us!
Our new address:
pb@nesfa.org

Look for portions of old PB's soon to be
appearing on the NESFA web site:
www.nesfa.org
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